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Figure 1. A financial document showing Mobhammad Bagher Mo'in-ol-Boka and other shabibgardans wages.

(Photo from Bayani 2012:651)



Figure 2. Signs of directing and dramaturgy in manuscripts 20411, 20383, 20347, 20279, and 20213.
(Photo assemblage by Reza Kouchek-zadeh and Milad Azarm; photos courtesy of LMDCIP archive)
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manuscript 20324. (Photo courtesy of
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Figure 3. Draft of Mahshar (bdas, The Day of Judgment)

LMPD archive)



Figure 4. Handwriting of Mohammad Bagher on the back of the text Khoruj-e Mokhtar (Ji3e z 53,
Mokhtar’s Exit), manuscript 20193. (Photo courtesy of LMPD archive)




Figure 5. Handwriting of Mohammad Bagher on the back of the text Mokhleb va Shahadate Ghanbar
(8 el 5 s, Mokhleb and Martyrdom of Ghanbar), manuscript 20440. (Photo courtesy of
LMPD archive)




Figure 6. Sayyed Jalal al-Din Tehrani's note archived in Central Library of Astan Quds Razavi, manuscript 52520/5.
(Photo courtesy of Astan Quds Razavi archive)



Figure 7. Manuscript 20206 with annotations. (Photo courtesy of LMPD archive)



AR

J-

oy

7’

IS
s

s,

S o

L )

Figure 8. Manuscript 20252 with annotations. (Photo courtesy of LMPD archive)



Figure 9. Manuscript 20347 with annotations. (Photo courtesy LMPD archive)
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Figure 10. Manuscript 20436, The List of Rules and Special Annotations. (Photo courtesy of LMPD archive)
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Figure 11. Manuscripts 20374 and 20373, with title of majles, date of writing, list of characters and props.
(Photo courtesy of LMPD archive)



Figure 12. Manuscript 20213 with annotations. (Photo courtesy of LMPD archive)




Figure 13. Manuscript 20213 with annotations. (Photo courtesy of LMPD archive)




Figure 14. Manuscript 20411 with annotations. (Photo courtesy of LMPD archive)




Figure 15. Manuscript 20411 with annotations. (Photo courtesy LMPD archive)
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Figure 16. Manuscript 20307 with annotations. (Photo courtesy of LMPD archive)



Figure 17. End of a manuscript number 20373 signed by Mo'in-ol-Boka. (Photo courtesy of LMPD archive)



Figure 18. Two samples of Tekyeh Dowlat’s posters of shabil'khani. The one on the right is the oldest existing poster
of shabibkhani and published here for the first time. (Photo courtesy of the Institute for Iranian Contemporary
Historical Studies)



Figure 19. Mohammad Bagher’s stamp and signature. (Photo courtesy of LMPD archive)



