STYLISTIC IDENTIFICATIONS OF POTTERY SHERDS FROM TRES PALOS I AND II


Tres Palos I Site (Figure １-２)
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Figure 1　Pottery sherds from Tres Palos I (1)

[bookmark: _Hlk52093550]Figure 1-a, b　Loro style plate with interior decoration of pendent semicircles motif hung from the rim (e.g. Charmichael 1988: Plate 23-c; Spivak 2015 4.54, 4.73.). 

Figure 1-ｃ　Loro style. A body sherd of a deep bowl with a white circle with filled with black dots. This type of fugitive black pigment is a typical decorative motif of Loro style (Spivak 2015: 95, Figure 3.42, 4.60).

Figure 1-d　Loro style plate with interior decoration. This is a variation of what Spivak called nested semicircles. Although this piece shows rather V-shape hung from the rim, she noted this shape is less common variation (Spivak 2015: 129). The edge of V is embellished with short recurved rays (Spivak 2015: Figure 4.55, 4.56; a similar specimen can be seen in the Penn Museum 's Farabee Collection as “bowl SA3245”). 

Figure 1-e　Body sherds of Loro style deep bowl or jar. This specimen shows examples of tripartite coloring band patterns (e.g. Spivak 2015: Figure 3.25).

[bookmark: _Hlk52256749]Figure 1-f　Body sherd of a possible Loro style deep bowl. This piece shows typical tripartite coloring pattern which is composed of bands of reddish brown, white with black squiggles, and dark red (Spivak 2015: Figure 3.25, 4.71).

Figure 1-g　Body sherds of Loro style deep bowl or jar. This specimen shows examples of tripartite coloring band patterns (ibid.).
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Figure 2　Pottery sherds from Tres Palos I (2)

Figure 2-a　Loro style plate. The interior is decorated with radially arranged broad short lines with black pigment and trace of white paint can be recognized on the rim. This one could be related to solitary rectangles motif typical of the Loro style (Spivak2015: 129, Figure 4.57).

Figure 2-b　Body sherd of a bowl with convex wall decorated with multiple recurved ray motif. Although this type of motif appears from Late Nasca and utilized in MH styles of Loro, and Chakipampa, it is attached to iconographies such as monkey (Knobloch 2005), aquatic star (Spivak 2015), star with eye (Proulx 2006: Fig. 5.107), and humped-back animal (Menzel 1964; Proulx 2006: 5.82). However, the most similar example to this specimen comes from the “Stinger (ventral animal)” motif of the Chakipampa style (Knobloch 2012: Figure 96; Proulx 2006: Fig. 5.121), which corresponds to MH1(A-B) in Menzel’s chronology (Menzel 1964: 11).

Figure 2-c　Body sherd of a possible Chakipampa style jar. While the recurved ray can be widely recognized in the sequence after Nasca 5 (Middle Nasca), the combination of multiple and radially arranged recurved rays and circle motifs shows strong similarities to the body of fancy Chakipampa jars as represented by the ones recovered from Conchopata (e.g. Isbell 2018: Figure 15.21-23).

Figure 2-d　Unknown style hemispherical bowl. Although the step-fret band below the rim and possible plant motifs below it might be related to the Nasca 3-4, the bichrome painting of black and white, and roughly smoothed surface is quite different from finely made polychrome pottery of Early Nasca cannon.



Tres Palos II Site (Figure 3-6)


[bookmark: _Hlk52093862][bookmark: _Hlk52093984][bookmark: _Hlk52094235]Tres Palos II Sector A (Figure 3)
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[bookmark: _Hlk52094031]Figure 3 Pottery sherds from Tres Palos II Sector A

Figure 3-a Loro style plate with interior decoration of pendent semicircles motif hung from the rim, (e.g. Charmichael 1988; Silverman 1988; Spivak 2015). Although this motif is very popular in the Loro style, this piece shows a rare representation of stylized human face in it.

Figure 3-b Loro style plate with interior decoration of pendent semicircles motif (Spivak 2015: 128). A white semicircle is delineated by a broad black line on a gray background forming an empty space, which could be related to the empty circle motif unique to the Loro style (ibid.: 129).

Figure 3-c Loro/Atarco style deep bowl decorated with banded panels painted in alternate colors of reddish brown, white and black. Isla reported similar piece recovered from a burial of the site of El Pampón which was excavated in 1927 and identified as the Atarco style (Isla 2001: Fig. 13)

Figure 3-d Loro style deep bowl decorated with a typical example of what Spivak called nested semicircles motif embellished with short recurved rays (Spivak 2015: Figure 4.55, 4.56). 


[bookmark: _Hlk52094413]Tres Palos II Sector B (Figure 4)
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Figure 4 Pottery sherds from Tres Palos II Sector B

Figure 4-a Loro/Nasca 8 style decorated with squiggle motif (Proulx 2006: 188). Short wavy elements are drawn in reddish brown color forming a rim band delineated by broad black lines and filled with white painting. Similar example can be seen in Nasca 8 vessels in Eisleb 1977(Figs. 236 and 240).

Figure 4-b Loro/Atarco style deep bowl decorated with pendent semicircles motif hung from the rim, (e.g. Carmichael 1988; Silverman 1988; Spivak 2015). Although this motif is very popular in the Loro style, this piece shows two reversed triangles in it. In addition, a broad black line divides a rim band painted in reddish brown from unpainted lower part, which shoes strong similarities with the bowls recovered from a burial of the site of El Pampón and considered as Atarco style (Isla 2001: Fig. 13). 

Figure 4-c Body sherd of Loro/Atarco style deep bowl decorated with a rim band filled with diagonal bands of alternate colors of white, brown, and reddish brown. A broad black line divides a rim band and unpainted lower part, which shoes strong similarities with the bowls recovered from a burial of the site of El Pampón and considered as Atarco style (ibid.).

Figure 4-d Body sherd of a deep bowl decorated with X motif characterized by a black X outlined in white painting. While X motifs can be recognized in the Loro style (e.g. Isla 2001: Fig. 11-d; Silverman 1988: Figure 9) and is widely reported in a wide geographic area of the Peruvian southcentral highlands and south coast during the MH. Almost identical representations can be seen in the specimen from the Ica and Chincha valleys classified as Ica-Pachacamac vessel type (Middle Horizon 2B) by Menzel (1964: Figure 24; see also Alcalde et al. 2001: Fig. 7-b), and the one from the Espiritu Pampa site in the ceja de selva region of Cuzco (Knobloch 2012: Figure 13).

Figure 4-e Body sherds of a closed vessel such as a deep bowl or jar decorated with a human profile iconography. Although human profile representations are quite popular in several Wari related style, an identical combination of an eye, eyebrow, radial lines below the lower eyelid, and key-hole shaped ear can be seen in an Atarco style drum (Knobloch 2012: Figure 114) and the Pachacamac style (Eeckhout 2018: Figure 18.12.-e). According to Peter Eeckhout, the Pachacamac style pertains to MH2 in Menzel’s chronology (Menzel 1964) appearing around cal AD 850/900-1000/1050  (Eeckhout 2018: 561, Table 18.1, Figure 18.40).  














Tres Palos II Sector C (Figure 5)
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Figure 5 Pottery sherds from Tres Palos II Sector C

Figure 5-a Body sherd of an open bowl decorated with a solid-colored ball motif (Proulx 2006: Fig. 5.287), which could pertain to the early part of the Nasca style such as Nasca 3 (e.g. Carmichael ed. 1998: Fig. 117; Eislab 1977: Fig. 166; Hecht 2013: Plate 108).

Figure 5-b Body sherd of an open bowl with slightly convex wall. The rim is decorated with nested boxes (Proulx 2006: Fig. 5.277), which could go back to Nasca 3 (Carmichael 1998: Fig. 171, 175; Eislab 1977: Fig. 153-154, see also Hecht 2013: 125, Plate 130).

Figure 5-c Loro style plate with interior decoration of pendent semicircles motif hung from the rim (e.g. Carmichael 1988: Plate 23-c; Spivak 2015 4.54, 4.73.). A small rectangular box filled with short lines is located between two semicircles.

Figure 5-d Loro style plate with interior decoration of short recurved rays and a rectangular design filled with dots. Although the entire structure is difficult to discern, the iconography could be a part of complex motifs such as mythical monkey (e.g. Knobloch 2005). 

Figure 5-e Chakipampa style bowl. This sherd shows strong similarities to specimens excavated from Conchopata (Knobloch 2012: Figure 98) and Espiritu Pampa (Isbell 2016: Figura 11). The original iconography was the so-called “Ayacucho serpent” motif which is characterized as “a legless, centipede-like creature with a multilobed body, two eyes, open mouth, and whiskers” (Knobloch 2012: 126) and corresponds to MH1B (Menzel 1964). In this case, a rectangular panel painted dark brown and edged with black lines is placed on the exterior of a bowl with incurving wall and a part of whiskers can be recognized. As Isbell pointed out, similar bowls were recognized in the heartland of the Wari state and other regions with strong Wari influence (Isbell 2016: 56-57).

Figure 5-f Rim sherd of a short neck jar. The sherd is a part of a face neck-jar showing a hat or headdress, ear, and back of the head. The black paint on the back of the head and simplified expression of the ear seems to suggest that this piece was a part of Atarco or Pachacamac style face neck jar which corresponds to MH2 (Knobloch 2016: Figure 6-7: Menzel 1969: Plate XXXII 19-a, b; see also Eeckhout 2018).

Figure 5-g Rim sherd of a shallow bowl or plate. On the dark brown rim band, white vertical stripes decorate the upper part of exterior wall. This piece is similar to Nasca 1 bowl from Cahuachi (Bowl 1) found by Silverman (1993: 250, see also Strong 1957: 18, Fig. 8-e).

















Tres Palos II Sector D (Figure 6)
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Figure 6 Pottery sherds from Tres Palos II Sector D

Figure 6-a Body sherd of a closed vessel, possibly a jar. The iconography shown in this specimen is humped animal motif which is widely recognized among the Middle Horizon iconography. One of the most famous examples of this motif can be seen on the large face neck jars found from an offering context from Conchopata in 1977 (Cook 1984-85: Figs. 18-20; Isbell 2018: 450, Figure 15.30). Humped animals depicted on the shoulder part of this Conchopata jar have a body represented by three bands of alternate colors and the back of these animals is decorated with triple recurved ray. These characteristics show strong similarities to this sherd from Sector D. As Knobloch noted this motif can be seen in the south coast among Nasca 7-9/MH1 iconographic variations (Knobloch 1983: 299, 2005; Proulx 2006: Fig. 5.82) including Atarco style (e.g. Menzel 1969: Plate XXXIV-30). 

Figure 6-b Body sherd of a closed vessel, possibly a jar. This specimen is characterized by the negative painting. Although in the south coast, this technique is popular in the Paracas Culture of the Early Horizon and succeeding Nasca 1 Phase, the S-shaped motif shown in this specimen is quite rare (Menzel et al. 1964).
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