Supplement:

Supporting Documents for Scholars in order of occurrence
 

Nadine Holdsworth:
Two supporting documents: the first, from Nadine Holdsworth’s narrative about her childhood; the second, a link to a photograph from Jatinda Verma’s Journey to the West.
	Nadine Holdsworth writes:

‘For me, born in 1969 and growing up in 1970s and 1980s Britain, racism was a daily battle. Two of my best friends during primary school were black. Tthey constantly faced derogatory comments and abuse. The most trouble I ever got into at school came when I punched a boy for calling my friend a “smelly black bastard”. I still remember the fierce sense of injustice when I was hauled in front of the headmaster when it so clearly should have been my ‘victim’ made to apologize. So, as a young girl I was acutely aware of the tensions caused by race and immigration – I was aware of my friends’ distress, skin-heads who skulked around the school gates looking to recruit other white working-class youths to their National Front cause, and my wider political consciousness that can be traced back to the inner city ‘race’ riots that spread across Britain in the early 1980s’.




	Journey to the West http://www.flickr.com/photos/tara-arts/ 


Bishnupriya Dutt:
Two supporting documents:  the first, from Sudipta Kaviraj, ‘A Critique of the Passive Revolution’; the second, a link to L. Subrmanium Live in the USSR (with two Soviet symphony orchestras.)
	  ‘Indira Gandhi’s period in power, underneath the formal misleading continuity of the Congress system, revised some of the fundamental premises of the Nehru model. These are not accidental or style differences, but of principles of structuring the political order[. . .]. Gradually the government allowed a massive campaign to gain momentum for privatization of industry and other economic activities, reducing public investment, altering the nature of the investment where it still existed. Its successor regime also started plans for extending this policy of liberalization toward greater foreign collaboration in order to obtain more sophisticated technology’.

Sudipta Kaviraj, ‘A Critique of the passive Revolution’, in Partha Chatterjee, ed., State and Politics in India (Oxford: Oxford UP, 2009), pp. 81-2.


	http://l-subramaniam.freedownloadmp3.net/live-in-the-ussr/



Silvija Jestrovic:
Three supporting documents: the first, an eyewitness account of the performance of The Battle of Kolobura; the second a photograph of the curtain call from the original production, and the third, a photograph of the author with World War I veterans. 
	Eye-wtiness account of the production:

‘Of course, the auditorium was packed. There were many people who were standing during the two and a half hours long performance. I remembered that I had already read in newspapers about standing ovations at the opening night of this show. Actual survivors of the battle for Kolubara were present in the auditorium applauding the actors, while the actors applauded back at them. This show, that has currently overshadowed all the others in Belgrade, is indeed a very special phenomenon.[…]

According to everything I saw and read, The Battle of Kolubara seems to be above all a phenomenon of spectatorship. When I asked at the Yugoslav Drama Theatre who was to be credited for the enormous popularity of this show, I was told: history and Ćosić…’
 (qtd. in Slavica Vučketić, ‘Call for the Battle (Reception of the “patriotskog” repertoire from the eighties”),Teatron, 118 (2002), 12-17, 13. ; original in newspaper Danas,  7 February 1984.)  


The photos below show a production photo of the actors at the end of the show, and the second shows the author (in the middle) with WWI veterans who attended the production. Courtesy of Svetlana Paroski and the Jugoslav Drama Theatre, Belgrade.
	Photo 1 [image: image1.jpg]
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Jim Davis:

Two supporting documents: Two quotations that contrast the perspective of the novel (Australian) and play (British).
	From the Epilogue of The Playmaker, by Thomas Keneally:

Seen from the immensity of time, Ralph’s play might appear as a mere sputter of the European humour on the edge of a continent which, then, still did not have a name. This flicker of theatrical intent would consume in the end the different and serious theatre of the tribes of the hinterland. In the applause at the end of the evening, in the applause whether of H.E., or of Will Bryant, Arabanoo—had he lived—might have heard the threat.

Thomas Keneally, The Playmaker (London: Hodder and Stoughton, 1987), p. 305.
	From Our Country’s Good, by Timberlake Wertenbaker:
And now, my actors, I want to say what a pleasure it has been to work with you. You are on your own tonight and you must do your utmost to provide the large audience out there with a pleasurable, intelligent and memorable evening.

LIZ: We will do our best, Mr. Clark.

MARY: I love this.

RALPH: Arscott.

ARSCOTT (to CAESAR): You walk three steps ahead of me. If you stumble once, you know what will happen to you later? Move.

RALPH: You’re on.

ARSCOTT: ‘If any gentlemen soldiers, or others, have a mind to serve Her Majesty, and pull down the French King: if any prentices have severe masters, any children have undutiful parents; if any servants have too little wages, or any husband too much wife; let them repair to the noble Sergeant Kite, at the Sign of the Raven, in this good town of Shrewsbury, and they shall receive present relief and entertainments’.

Timberlake Wertenbaker, Our Country’s Good (London: Methuen, 1988), p.54.


Milija Ghluovic:

Two documents: the first, an excerpt from Ivan Iveković on the role of the Serb Orthodox Church and the ‘Greater Serbia’;  the second, an excerpt from Saba Mahmood theorizing the opposition between religion and secularism in the present conjuncture.
	 ‘Even before the definite collapse of the Yugoslav federation, the Serb Orthodox Church marked the political space of “Greater Serbia” by carrying across presumed “Serb lands” the earthly remnants of “Emperor” Lazar, the prince who was killed by the Turks at the battle of Kosovo back in 1389. In the 19th century the battle itself became the founding myth of the Serb expansionist project and was appropriated by the Karadjordjević dynasty. It became an integeal part of the ćetnik (Serb monarchist) ideology during the Second World War and recently the battle cry of resuscitated Serb nationalism. The Milošević clique used the myth, the willing Orthodox hierarchy and the related religious iconography for ethno-national homogenization and popular mobilization. At the mammoth rally organized at Kosovo Polje in the summer of 1989, which brought together perhaps as many as half a million ethnic Serbs, Milošević’s portraits were interspersed with icons, religious banners and crosses, and he openly threatened war on all those who might oppose his project’.

Ivan Iveković,‘Nationalism and the Political Use and Abuse of Religion: the Politicization of Orthodoxy, Catholicism, and Islam in Yugoslav Successor States’, Social Compass, 49,4 (2002),  523-536, 524. 




	‘Reflective voices in the current debate have tried to show how the religious and the secular are not so much immutable essences or opposed ideologies as they are concepts that gain a particular salience with the emergence of the modern state and attendant politics—concepts that are, furthermore, interdependent and necessarily linked in their mutual transformation and historical emergence. Viewed from this perspective, as a secular rationality has come to define law, statecraft, knowledge production, and economic relations in the modern world, it has also simultaneously transformed the conceptions, ideals, practices, and institutions of religious life. Secularism here is understood not simply as the doctrinal separation of the church and the state but the rearticulation of religion in a manner that is commensurate with modern sensibilities and modes of governance. To rethink the religious is also to rethink the secular and its truth-claims, its promise of internal and external goods’.

Saba Mahmood,‘Religious Reason and Secular Affect’, Critical Inquiry 39 (Summer 2009), 836-862,  836. 


Trina Banerjee:
Two documents: the first, a link to positive images of Indira Gandhi; the second, a link to a famous negative caricature of Gandhi

	http://www.christopherpinney.com  (Click on ‘Images’, then ‘Politics’, then ‘Indira Gandhi’)

http://indiequill.wordpress.com/2008/04/07/the-economists-indira-gandhi-circa-1984/



Samik Bandopadhyay:

Two documents prepared by the author: the first, a list of master directors and playwrights during the period 1970-1990; the second, a list of playscripts and filmscripts published by Seagull.
	Master Directors and Playwrights Chronology:

THE DIRECTORS

1. Bijan Bhattacharya, 1915–78

2. Sombhu Mitra, 1915–97

3. Habib Tanvir, 1923–2009

4. Ebrahim Alkazi, b.1925

5. Badal Sircar, b.1925

6. B.V. Karanth, 1928–2002

7. K.N. Panikkar, b. 1928

8. Utpal Dutt, 1929–93

9. Ajitesh Bandyopadhyay, 1933–83

10. Vijaya Mehta, b.1934

11. Satyadev Dubey, b. 1935

12. Heisnam Kanhailal, b. 1938

13. Ratan Thiyam, b. 1948

THE PLAYWRIGHTS

(Name/Date/Language)

1. Bijan Bhattacharya, b.1915–78 Bengali

2. Habib Tanvir, b.1923–2009 Hindi / Chattisgarhi / Urdu

3. Mohan Rakesh, 1925–72 Hindi

4. Badal Sircar, b.1925 Bengali

5. Vijay Tendulkar, 1928–2008 Marathi

6. K.N. Panikkar, b. 1928 Malayalam

7. Utpal Dutt, 1929–93 Bengali

8. Ajitesh Bandyopadhyay, 1933–83 Bengali

9. Mohit Chattopadhyay, b.1934 Bengali

10. G.P. Deshpande, b.1938 Marathi

11. Manoj Mitra, b.1938 Bengali

12. Girish Karnad, b.1938 Kannada

13. Chandrasekhar Kambar, b.1938 Kannada

14. Mahesh Elkunchwar, b.1939 Marathi

15. Satish Alekar, b.1949 Marathi

16. H S Shiva Prakash, b.1954 Kannada

	PLAYSCRIPTS FROM SEAGULL

MANOJ MITRA:

The Theatre of Conscience

Introduced by Mousumi Roy Chowdhury

Banchharam’s Orchard and An Encounter with Royalty
SIBAJI BANDYOPADHYAY

The Book of Night

Foreword by Swapan Chakraborty

GIEVE PATEL

Mister Berham and Other Plays

SATISHALEKAR

The Dread Departure

Introduced by Samik Bandyopadhyay

Begum Barve

HABIB TANVIR

Charandas Chor

Introduced by Javed Malick

Agra Bazaar

Preface to first and revised edition by Habib Tanvir

The Living Tale of Hirma

MAHESH ELKUNCHWAR

Party

Introduced by Samik Bandyopadhyay

Old Stone Mansion

Introduced by Samik Bandyopadhyay

Wada Trilogy:Old Stone Mansion,The Pond and Apocalypse

Introduced by Samik Bandyopadhyay

Two Plays:Reflection, Flower of Blood

Introduced by Samik Bandyopadhyay

Autobiography: Atmakatha

RATAN THIYAM

Chakravyuha: A Case Book

Introduced by Samik Bandyopadhyay

G.P. DESHPANDE

A Man in Dark TimesUddhwasta Dharmashala

Introduced by Samik Bandyopadhyay

Political Plays

Interview of G. P. Deshpande by Samik Bandyopadhyay

BADAL SIRCAR

Three Plays:Procession, Bhoma, Stale News

‘Procession’ translated by Samik Bandyopadhyay

Beyond the Land of Hattamala and Scandal in Fairyland

Introduced by Samik Bandyopadhyay

MAHASWETA DEVI

Five Plays:Mother of 1084, Aajir, Bayen, Urvashi and Johnny, Water

Translated and introduced by Samik Bandyopadhyay

PREMANAND GAJVEE

Kirwant

Introduced by M. D. Hatkanangalekar

DILEEP JHAVERI

A Breath of Vyas

MAKARAND SATHE

Mr Sapatnekar’s Child and Four Billion Forgetfuls

Introduced by Mahesh Elkunchwar

ARUN MUKHERJEE

Mareech, the Legend and Jagannath

Introduced by Himani Banerjee

RANA BOSE

The Death of Abbie Hoffman and Other Plays

Introductory essays by Rana Bose and Uma Parameswaran; Interview of Rana Bose with

Uma Parameswaran

CHANDRASEKHAR KAMBAR

The Shadow of the Tiger and Other Plays

       Introduced by Kirtinath Kurthkoti

TOOPPIL BHAASI

Memories in Hiding

Introduced by Phillip B. Zarrilli

G.P. DESHPANDE

Chanakya Vishnugupta

Political Plays

K. N. PANIKKAR

The Right to Rule and Domain of the Sun

Introduced by the author

H.S. SHIVAPRAKASH

Mahachaitra, The Great Spring and Other Plays

Introduced by C. S. Kambar

BHISHAM SAHNI

Madhavi

Introduced by Jaidav

KOMAL SWAMINATHAN

Water

Introduced by S. Shankar

MALINI BHATTACHARYA

Giving Away the Girl and Other Plays

Introductory essay by Sarmistha Dutta Gupta
INDIRA PARTHASARATHY

Aurangzeb

Introduced by T. Sriraman

MAHESH ELKUNCHWAR, SHANTAGOKHALE,MANJULA PADMANABHAN

City Plays: Party, Avinash and Lights Out

Introduced by Mahesh Dattani

CHANDRASEKHAR KAMBAR, H. KANHAILAL AND HABIB TANVIR

Twist in the Folktale: Jokumaraswami, Pebet and Charandas Chor

Introduced by Ananda Lal
MANJULA PADMANABHAN, POLIE SENGUPTA, DINA MEHTA

Body Blows: Women, Violence and Survival,Lights Out, Mangalam, 
Getting Away with Murder

Introductory essay by C. S. Lakshmi

MANJULA PADMANABHAN
Hidden Fires: A Monologue




Susan Haedicke:
Two documents: the first, an excerpt from Guy Debord; the second, a link to one of the early French street performances.

	‘Our action on behavior, linked with other desirable aspects of a revolution of mores, can be briefly defined as an invention of games of an essentially new type. The most general goal must be to expand the non-mediocre part of life, to reduce the empty moments of life as much as possible. One could thus speak of our enterprise as a project of quantitatively increasing human life, an enterprise more serious than the biological methods currently being investigated, and one whose method implies a qualitative increase whose developments are unpredictable. The situationist game is distinguished from the classic notion of games by its radical negation of the element of competition and of separation from everyday life. On the other hand, it is not distinct from a moral choice since it implies taking a stand in favor of what will bring about the future reign of freedom and choice’.
Guy Debord, ‘Report on the Construction of Situations’, (1957) http://www.slavepianos.org/rd/ut/rttcc.historical/text/Debord2006c.pdf


	A short clip of one of the early performances, Bivouac (1988), is available on the HorsLesMurs website (street theatre and circus archive in Paris).
To see a video clip of the performance :

http://www.rueetcirque.fr/index/en/search_simple 

In the keyword box, type in “generik”, click the box next to video, then click on “search.” You will see a list of performances. Go to Générik Vapeur’s Bivouac from 1988 (3:21 minutes). Just click on the icon of the DVD on the right. There are video clips from later performances as well.


H.S. Shivaprakesh:
Two documents: Two photographs illustrate the contrast between ‘protected theatre’ and ‘endangered theatre,’ The first one, taken from a characteristic B.V. Karanth production of an established literary classic, Gokula Nirgamana, is situated in the protected and well-equipped space where the emphases are on the aesthetics of blocking, gesture, movement and light designing. The second one from CGK’s path-breaking street play, Belchi, is an improvisation based on the burning alive of Dalits in a north Indian village; here blocking, gesture and movement are not fore-grounded. It is seen being performed on a street in the midst of people without artificial lighting. It is an endangered space, where performers enjoy no protection whatever. Photographs courtesy of the Regional Resource Centre, National School of Drama, Bangalore.
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Urmimala Sarkar Munsi:
Two documents: one poster of the 2010 Konark Festival  and the other an excerpt from the Orissa Government Tournism Website 

	Poster of 2010 Konark Festival, Orissa 
http://orissatourism.gov.in/new/kon_festival.htm


	The official website of Orissa Government tourism department:

http://orissatourism.gov.in/new/artscrafts.htm
‘Orissa boasts of a long and rich cultural heritage. Due to the reigns of many different rulers in the past, the culture, arts and crafts of the state underwent many changes, imitations, assimilations and new creations, from time to time. The artistic skill of the Orissan artists is unsurpassable in the world. The discovery that traditional artists still live and work throughout Orissa, producing various objects in many media, is an exciting part of any visit to the state. Odissi dance and music has lured many to this sacred land of Lord Jagannath. Like other aspects of the culture, the Odissi music is charming, colurful, variegated encompassing various types. In addition to the world renowned Odissi and Chhau dance forms, Orissa boasts of a number of folk performances too’.




Nobuko Anan:
Three supporting documents: the first, from Nobuko Anan’s narrative about her first awareness of The Rose of Versailles as a young woman; the second, a link to some more information about it; and the third is a link to the ‘Violence Against Women in War—Japan’ website.

	Nobuko Anan writes,

‘The Rose of Versailles (1972-1973) was already an iconic girls’ manga when I first read it in 1986 as a thirteen-year-old girl. It is about a fictional, cross-dressed character Oscar François de Jarjayes in the time of the French Revolution. I was engrossed in the world of this manga, even with its outdated graphic images and decorative language. I was empowered by the revolutionary woman soldier who fights against the royalists in the battle for the Bastille and dies heroically by being shot in the end. I was also fascinated by the charm of this androgynous character and her romantic relationship with her male lover. Much later, I have acquired a critical view of her patriotism, but back when I was thirteen, I was simply moved by her “heroic” act.’


	Wikipedia page about The Rose of Versailles:

http://en.wikipedia.org/wiki/The_Rose_of_Versailles



	VAWW-NET JAPAN (Violence against Women in War—Network in Japan):

http://www1.jca.apc.org/vaww-net-japan/english/



Janelle Reinelt:

Two supporting documents: the first, a speech from Act 2 of Execution of Justice; the second, a link to an image of the poster for the film Milk showing Sean Penn as Harvey Milk.
	Freitas (former District Attorney):

There was a great division in the city then, you know. The city was divided all during that period. George was a liberal democrat and Dick Hongisto. I was considered a liberal Democrat and George as you’ll remember was elected mayor over John Barbagelata who was the leader of what was considered the right in town. And it was a narrow victory. So, after his election, Barbagelata persisted in attacking them and keeping I thought—keeping the city divided. It divided on emerging constituencies like the gay constituency. That’s the one that was used to cause the most divisive emotions more than any other. So the divisiveness in the city was there.

I mean that was the whole point of this political fight between Dan White and Moscone and Milk: The fight was over who controlled the city. 
Emily Mann, ‘Execution of Justice’ in Testimony: Four Plays (New York: TCG, 1997), p.201.


	Poster from the film Milk with Sean Penn  from http://en.wikipedia.org/wiki/Milk_(film)



Shrinkhla Sahai:
Two supporting documents: the first, a commentary on the link between Indira Gandhi and Doordarsham; the second, a link to the lyrics of the song ‘Mile sur mera tumhara’ and a number of versions.
	In 1966, when she became the prime minister, Indira Gandhi commissioned Vikram Sarabhai of the Indian Space Research Organization (ISRO) to work on the development of satellite television in India. In 1969, Sarabhai outlined the blueprint for developing ‘An Indian Personality for Television’. This ambitious vision for the development of Indian television proclaimed:

‘A national program which would provide television to about eighty per cent of India's population during the next ten years would be of great significance to national integration, for implementing schemes of social and economic development, and for the stimulation and promotion of the electronics industry. It is of particular significance to the large population living in isolated communities’.

(qtd. inSevanti Ninan, Through the Magic Window : Television and Change in India (New Delhi: Penguin India, 1995), p.22)


	Link to Mile sur mera tumhara
http://en.wikipedia.org/wiki/Mile_Sur_Mera_Tumhara


Soumyabrata Choudhury:
One document:  A link to a website with synopsis and photos from Ritwik Ghatak’s Jukti Takko Aar  Gappo(1974).
	http://www.divxclasico.com/foro/viewtopic.php?t=51057



Tim White:

Three supporting documents:  link to an image of Patty Hurst dressed as ‘Tania’; link to a second image from the FBI ‘Wanted Poster’; the third is an excerpt from Tom Wolfe’s novel The Bonfire of the Vanities (1987).
	http://en.wikipedia.org/wiki/File:Patty_Hearst.jpg


	http://upload.wikimedia.org/wikipedia/commons/e/ea/Patty_Hearst_FBI_poster.jpg



	'When does the demonstration begin?' said Fallow.

Buck looked up distractedly. 'Soon's Channel 1 gets here.'

By the time he reached the word here, he was once again looking at the woman.

'But where are the people?'

He stared at Fallow and paused, as if trying to figure him out. 'They'll be here ...soon's Channel 1 gets here.' He used the sort of voice you use for someone who is blameless but dense. 

Tom Wolfe, The Bonfire of the Vanities, (London: Vintage Books, 2010), p. 318.
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