Appendix

Full transcripts with coding

LESSON 1 – ADVANCED STUDENT 1 (AS1) & TEACHER

	Transcript
	Coding

	Teacher:
Okay, very good.  AS1, good to see you again.  Did you have a good week so far?
	

	AS1:
 Yes.  Yes.  Thank you.
	

	Teacher:   
Oh, great.  Wonderful.  So, in today’s class we’re going to talk about improvisation, and improvisation in a kind of jazz and blues music style.  And we’re going to look at a very common chord progression in music which is called twelve-bar blues.  And it stands for twelve measures of blues or jazz and there’s a very kind of strong formula for this which you’ll see.  


So to start off and I’m just during the lesson, I’ll kind of a bit switch places with you or rather frequently.  So you know, and we’re going to be in the key of C.  
	P 

KoT

P

	AS1:
 Yes.  
	

	Teacher:   
We’re going to look at a left hand pattern first because that acts the most like the conductor of the orchestra.  So the left hand pattern is very simple and it’s just going to be the notes C and G together.
	P

KoS

	AS1:
Uh-huh.
	

	Teacher:   
And then C and A, so it’s like this.  Would you like to try that one?
	Kos

C

	AS1:
Yes, please.  
	

	Teacher:   
Great. [inaudible].  Now the next element that we might add, and I was laughing with AS2 about this, is a swing beat.  We’re both classical musicians so it’s a little bit different for us to think of this swing rhythm like, ta, ta, ta-ta, ta, ta-ta.  And when I was telling Vera, Vera laughing about this one, I was growing up I had a very nice old fashioned metronome with the pendulum.  
	E

E/M C

KoT

KoT

	AS1:
Yes.
	

	Teacher:   
But after practicing for a few years one side was weighed too much so it would be to, ton, to, ton.  So it wasn’t that even.
	

	AS1:
Yes.
	

	Teacher:   
So it created jazz rhythm like to, to-ton, to-ton, to-ton.  So I still sometimes use that for the jazz.  So if we can have here and if I may move over here, this kind of, that kind.
	

	AS1:
[playing piano]
	

	Teacher:   
Perfect.  That’s exactly, great.  Excellent: I see you are happy too!   Now, the next pattern is going to, oh and actually, I just mentioned this is a kind of jazz lead sheet style.
	E

E/M C

	AS1:
Uh-huh.
	

	Teacher:   
It’s the kind of musical short hand used in all of jazz music, and these just signified the chords, the ledger chords and these are the measures.  So this would be four measures, four measures.
	KoS

	AS1:
Yes.
	

	Teacher:   
And 4 measures and then repeat.
	P

	AS1:
Yes.
	

	Teacher:   
So it’s very simple way of writing music. 
	E

	AS1:
Seven?
	C

	Teacher:   
And that it is seven, seven.  
	

	AS1:
Seven.
	

	Teacher:   
So this is a good question.  This actually refers to the chord which is a C dominant 7.
	E

	AS1:
Dominant?
	C

	Teacher:   
Yes and this one slight change jazz is a little different than classical. 
	E

	AS1:
Uh-huh.
	

	Teacher:   
When we read the seven, like this in jazz style, jazz [inaudible] it’s going to be the minor 7th. 
	

	AS1:
[playing piano]
	

	Teacher:   
Exactly.  If we made the seventh with a little dash here that’s the major 7th.
	E

	AS1:
Alright. 
	

	Teacher:   
So in jazz [inaudible].  So that’s kind of a [inaudible] but good eye for that.  So for these chords, these measures we’re going to use this excuse me, this kind of pattern.  For this section with the F, will you move everything up to F and C and play the fifth to the sixth like that?  So would you give that and try?
	E

P

P

KoS

	AS1:
Yes.
	

	Teacher:   
In that position please.
	P

	AS1:
[playing piano]
	

	Teacher:   
That’s great.  Perfect.  And the last one is the G7. 
	E

	AS1:
Uh-huh.
	

	Teacher:   
That’s going to be right here, G and D, and then it goes up to the sixth G and E.
	KoS

	AS1:
Okay.
	

	Teacher:   
Yeah, or you can just try this out.  
	P

	AS1:
[playing piano]
	

	Teacher:   
Good.  Perfect.  
	E

	AS1:
[playing piano]
	

	Teacher:   
That’s Great.  Now, the way this pattern will work rhythmically is we’re going to give this kind of [inaudible] eighth notes that we’re playing.  So one, and two, and three, and four, and one, and two, and three, and four, and.  So it has a little bit of a stutter there rather than one, and two, and three, and four which is the way probably we both feel eighth notes?  But ta, it’s stable when we do that, ta, ta two, and three, and four, and so we might have a long stretch of C.  That C pattern, one, and two, and three, and four, and one, and two, and three, and four, and one, and two, and three, and four, and one, and two, and three, and four, and seemingly interminable.  Yeah.  
	E

KoS

	AS1:
So for this sort of bar C, and G, and G [inaudible]?
	C

	Teacher:   
Exactly, right.  
	E

	AS1:
So do the changes are?
	C

	Teacher:   
Yeah.
	E

	AS1:
In eighth bar?
	C

	Teacher:   
It might be one of them, one and two, and three, and four, and one, and two, and three, and four, and one, and two, and three, and four, and one, and two, and three, and four, and one, and two, and three, and four, and one, and two, and three, and four.  


Now this I practiced it in this fashion because these changes can be quite rapid if we don’t subdivide.
	KoS

	AS1:
Yeah.
	

	Teacher:   
If we just did, one, two, three, four, one, two, three, four, and when people are learning that it can be a little too fancy.
	KoS

	AS1:
Yes.
	

	Teacher:   
So, it also as you see we’re going to be using this left hand pattern but also adding the right hand.  So this allows us to kind of relax with the left hand and then do faster things with the right hand.  So why don’t we give this a try, one time?  Would you like to play together in octaves this whole pattern, or would you like to try on your own?
	P

KoT

KoS

	AS1:
Yes, let’s play.
	

	Teacher:   
Okay.  Do you have a preference?  Oops.  Sorry.  
	P

	AS1:
[inaudible]
	

	Teacher:   
Any?
	

	Teacher:   
Okay.  Let’s give and try it.  So it’s four now.  I’m sorry.
	P

	AS1:
Yeah.
	

	Teacher:   
So maybe we’ll try this. 
	

	AS1:
Yeah, complete.
	

	Teacher:   
Complete, yeah, just one time.  
	

	AS1:
Yes.
	

	Teacher:   
So maybe I will count in one time.
	KoS

	AS1:
Yeah.
	

	Teacher:   
One, and two, and three, and four, and one, and two, and three, and four, and one, and two, and three, and four, and one, and two, and three, and four, and one, and two, and three, and four. 
	

	AS1:
[playing piano]
	

	Teacher:   
And then F, and one, and two, and three, and four.  
	

	AS1:
[playing piano]
	

	Teacher:   
Great.  
	E

	AS1:
[playing piano]
	

	Teacher:   
Perfect.  
	E

	AS1:
[playing piano]
	

	Teacher:   
That was great.  Wonderful.  [inaudible].  So now for the next step but here’s a very good shape for the [inaudible], very secure.  So let’s look in a way, that’s the most complicated part, so everything else now is very easy but that you could be spectacular as well.

For these chords we talk about these seventh chords.  In jazz a lot of times they’re called dominant 7th chords that refer to this minor 7th, between the root and the seventh of the chords.  So the C dominant 7th is going to be the C major triad, C, E, and G with this minor 7th on the [inaudible].  So would you try that one please with the right hand?
	E

EM/M

KoT

P

	AS1:
Right?
	C

	Teacher:   
Yeah, that’s it.
	E

	AS1:
[playing piano]
	

	Teacher:   
Great, and then altogether.
	E P

	AS1:
[playing piano]
	

	Teacher:   
Perfect.  That’s great, and I’ll switch here.  The next one will be the F7 and that would be F, A, C, and E flat, and that.  Okay, you go and try.
	E

KoS

P

	AS1:
[playing piano]
	

	Teacher:   
Great.
	E

	AS1:
[playing piano]
	

	Teacher:   
Good.  And then the last one is you got G7, it’s G, E, D. and F.
	E 

KoS

	AS1:
Uh-huh.  [playing piano]
	

	Teacher:   
Perfect.  
	E

	AS1:
[playing piano]
	

	Teacher:   
Great. 
	E

	AS1:
[playing piano]
	

	Teacher:   
Great, you got it.  Yeah, whatever [inaudible] that’s equal.  Now, are you familiar with the inversions for these chords at all, in other words?   
	E

M

	AS1:
Oh yes.
	

	Teacher:   
A little bit?
	M

	AS1:
Yes.
	

	Teacher:   
Okay, great.  Because those can be used for this, for instance, if I may stood in here for a minute.  So if you’re playing, you can go up to this or here even that sort of thing.  Okay, so let’s try the next part which is to go very slowly and play just this, and coordinate on the down beat with the chords.  So one, two, three, four, one, two, three, four, one, two, three, four.  Okay, and switching here so, these were not subdivided and just playing one, two, three, four, one, okay.
	KoS

P

KoS

	AS1:
[playing piano] 
	

	Teacher:   
Perfect.  That’s great.  Okay.  So now I’d like to show you, once you play that for once, you might try improvising with the right hand.  So that in the count on the back of your mind so to speak, you could keep this going.  If you just want to do the quarter notes and then, something very simple.
	E

KoS

P

	AS1:
Uh-huh.
	

	Teacher:   
And I’d to show you a scale that works very well with this particular progression just for the C7 chords.  So, we’ll have a one scale for the C7 chords then a very similar scale for the F7 chords, and then one other scale for the G7.  But they’re all these kind of particular scale that’s called the Mixolydian mode.  
	P

KoS

	AS1:
Uh-huh.
	

	Teacher:   
It’s a scale derived from fifth degree of the major scales.  So it’s probably best to talk about it in the key of F, and F if we have an F major.  And if you count one, two, three, four, five, and play the scale here, it’s a major scale.
	KoS

	AS1:
Yes.
	

	Teacher:   
But it has this flat 7 that is correspond to that chord.  
	

	AS1:
Uh-huh.
	

	Teacher:   
So it kind of outlined this chord.  If I were to play the C7, and then the C Mixolydian scale or Mixolydian mode they fit together quite well.  So let’s try.  If I play just this in the, or first maybe you can try playing the C major scale in one octave, and then change from the B natural.  
	KoS

P

	AS1:
Yes.
	

	Teacher:   
To the B flat. 
	

	AS1:
Yes.
	

	Teacher:   
And then, so the second time, try playing that one with the fourth finger.  
	KoS

	AS1:
Yeah, the accompaniment?
	C

	Teacher:   
Just the right hand please.
	Kos

	AS1:
[playing piano]
	

	Teacher:   
Great.  Have you played that before?
	E

M

	AS1:
No.
	

	Teacher:   
Oh, good.  Okay, great.  You’ve a very fast learner.
	Em/C

E

	AS1:
My mind loves the scale of F
	E

	Teacher:   
That’s great.  
	E

	AS1:
[playing piano]
	

	Teacher:   
Wow.  
	E

	AS1:
[playing piano]
	

	Teacher:   
Great.
	E

	AS1:
Okay.
	

	Teacher:
So for fun maybe I’ll go a little faster on my part then.  I’d like to show you some notes that are kind of chromatic.  They are colorful notes that what they do they just add some extra color to the improvisation.  So, maybe I can move there. 
	P

KoS

	
Now there’s a kind of rhetoric for these notes.  In other words, they seem to work best with certain musical gestures, and so the first one will be the E flat.  That’s not in the scale, but we can use that E flat if we can go from the E flat to the E natural.  So, if we have our scale, that’s the kind of jazz type of technique.


So it’s best to go directly from the E flat to the E natural.  If you go to the F and since it may not sound as effective.  So if you play something, I mean, it can but sometimes, just trying to find the wrong note here.  Actually, I got [inaudible] but I’m not, but best to start with this.
	KoS

KoS

	AS1:
Yeah.
	

	Teacher:   
Okay.  So would you like to try that, maybe you can make up a little theme and I will play the left hand of this?
	P

	AS1:
Yes.
	

	Teacher:   
So I’ll just keep a kind of accompany and then, you can add actually the [inaudible] here.  This, the beginning would be less is more.  So you might try just a few notes just something like this, something like that, rather than a [inaudible].
	P

	AS1:
Yeah.
	

	Teacher:   
So I think you could do that.  But I think it could be best to just, yeah, and maybe that’s enough [inaudible].  A one, two, three, four.   
	M

	AS1:
[playing piano] 
	

	Teacher:   
That was great.
	E

	AS1:
Yeah.
	

	Teacher:   
Wow.  Great.  Fantastic.  That was very well, very good improvising.  So you have that idea very well.  The next thing that I’d like to show you is the F Mixolydian in terms of scale which would be, exactly right.  
	E

P

	AS1:
Uh-huh.
	

	Teacher:   
It’s an F major like if you could play an E flat.
	KoS

	AS1:
[playing piano]
	

	Teacher:   
That’s exactly it.  You got it.  
	E

	AS1:
[playing piano]
	

	Teacher:   
Terrific.  
	E

	AS1:
[playing piano]
	

	Teacher:   
Yes, exactly the same principle.  And then the final one is the G and this is a very easy scale.    
	M

	AS1:
[playing piano]
	

	Teacher:   
Good.
	E

	AS1:
[playing piano]
	

	Teacher:   
That’s it.
	E

	AS1:
[playing piano]
	

	Teacher:   
Perfect.
	E

	AS1:
[playing piano]
	

	Teacher:   
That, and then you’ve had that exactly perfect.  So let’s try.  Now for fun, I’ll play the accompaniment here and I might try to call out the changes.  The chord changes just to help you anticipate and begin on the C and on the side of fewer notes just for the beginning.
	M

P

KoS

	AS1:
Yes.
	

	Teacher:   
Because I’d like you to think about making smooth transitions from one scale group to the next.  And also, keep in mind, if you can, this is a lot of great improvisers to just develop a kind of musical narrative.  So in your plan as your extemporaneously creating something, maybe start with a [inaudible].  A small idea and expand on that, and take that through the various harmonies.  Rather than you know, just find build into these kind of things, maybe start with you know, I’m just making this and then something like that. 
	P

KoS

	AS1:
Okay.  Sort of a musical [inaudible]?
	C

	Teacher:   
Exactly, that’s the idea and for the sake of exploration, here, give that a try.  Okay, I’ll play through the left hand part of this and then just have fun with this and I’ll try to call out.  Would it be helpful if I call out the changes?  
	E

P

E/M C

	AS1:
Uh-huh.
	

	Teacher:   
Here, I will call them out.
	P

	AS1:
Yes.
	

	Teacher:   
It’s a kind of jazz term.  So here we go, let’s give this a try, so C first.  One, two, three, four.
	KoT

	AS1:
[playing piano]
	

	Teacher:   
To your right hand.
	

	AS1:
[playing piano]
	

	Teacher:   
Left.
	

	AS1:
[playing piano]
	

	Teacher:   
Now C.
	

	AS1:
[playing piano]
	

	Teacher:   
Now G.
	

	AS1:
[playing piano]
	

	Teacher:   
Now F.
	

	AS1:
[playing piano]
	

	Teacher:   
And C.
	

	AS1:
[playing piano]
	

	Teacher:   
Okay.  Good.  I usually call them out somewhere here just a little bit ahead.  So you have a moment. 
	E

KoS

	AS1:
Yes.
	

	Teacher:   
Let’s try one more time.  Very good.
	P

E

	AS1:
Yeah.  [inaudible] but not the [inaudible].
	E

	Teacher:   
Yeah, not at all.  I understand.  It was a great job.  So, would it be alright if we try it one more time?
	E

E/M C

	AS1:
Yes.
	

	Teacher:   
Okay, here we go.  A one, two, three, four.
	

	AS1:
[playing piano]
	

	Teacher:   
F.
	

	AS1:
[playing piano]
	

	Teacher:   
And C.
	

	AS1:
[playing piano]
	

	Teacher:   
G.
	

	AS1:
[playing piano]
	

	Teacher:   
Nice.
	

	AS1:
[playing piano]
	

	Teacher:   
Now F.
	

	AS1:
[playing piano]
	

	Teacher:   
And C.
	

	AS1:
[playing piano]
	

	Teacher:   
Great.  And the octave I think it was really wonderful.  They gave a lot of interest in the music.  So, the next thing I’d like to show you is group of [inaudible], very quickly adding arpeggios.  Are you familiar with the dominant 7th arpeggios, or have you played those before?
	E

P

M

	AS1:
[playing piano]
	

	Teacher:   
Yes?  Good.  Have you tried the two octaves? 
	M

	AS1:
[playing piano]
	

	Teacher:   
Good.
	E

	AS1:
[playing piano]
	

	Teacher:   
Great.  So those are very good to add a flourish and they’re not very difficult.  So if I may show you, if you’re playing this, they could emphasize an idea by playing the arpeggios.  So if you’re doing, so the flourish is good either ascending or descending, and also a slow arpeggio can be nice to bring you to another register.


So if you’re playing here, something like that.  So that you can cover [inaudible] quickly, and in a very safe harmonic manner move from one register to the next, so rather than just going.  
	KoS

KoS

KoS

	AS1:
Yeah.
	

	Teacher:   
Leaping to a different register.  So just to quickly review these arpeggios, exactly what you did the dominant 7, the C.  The F has the same fingering, and then the G the same fingering.  So those might be elements to try as well.  Would you like to try those elements over the F?  
	M

	AS1:
Yes.
	

	Teacher:   
And so, if this time, if you could play [inaudible] one register and then use the arpeggio to move to a higher register. 
	KoS

	AS1:
Yeah.
	

	Teacher:   
Okay.  One, two, three, four.
	

	AS1:
[playing piano]
	

	Teacher:   
Great.  Now F.  
	E

	AS1:
[playing piano]
	

	Teacher:   
Now C.
	

	AS1:
[playing piano]
	

	Teacher:   
Great.  Now G.
	E

	AS1:
[playing piano]
	

	Teacher:   
Get ready for F.
	C

	AS1:
[playing piano]
	

	Teacher:   
 And C.
	

	AS1:
[playing piano]
	

	Teacher:   
Very brilliant.
	E

	AS1:
[playing piano]
	

	Teacher:    So, how do we go?
	M

	AS1:
Good, a little intense [laughing]
	

	Teacher:
Oh, I’m sorry.  Okay.  Sorry about that.
	

	AS1:
Don’t worry – it is ok.
	

	Teacher:   
Sorry about that.  May I say one last thing, sorry.  
	

	AS1:
Okay.
	

	Teacher:   
Is it alright?
	C

	AS1:
Yes.
	

	Teacher:   
Okay.  So then, one and a half that maybe we can take those chords that we learned or did you already know I will [inaudible] it?  Move those with a left hand so that you can play the accompaniment let’s say, uses the chords.
	KoS

	AS1:
Instead of?
	C

	Teacher:   
Instead of that.  
	

	AS1:
Yeah.
	

	Teacher:   
To add a little bit of interest, so you don’t always to have this thing going.  You can play that, and also use the bass, that’s an option.  The other idea is to play these inversions of the left hand that can be much of a musical.  And the last thing is if we stay with the root position forms you could play another bass line which is very effective.  Where you have this [inaudible] notes of the chord, but you’ll add the sixth degree in the scales.  So you play the C, the E, the G, the A, and the B flat so it will sound like this.  And that’s kind of like a 1950s style of you know, Chuck Berry.  And then you can take the same pattern and transpose it to F, and then G, B would have the E.  So, I hope that it helps something. 
	E/M C

KoS

C

	AS1:
Yes.
	

	Teacher:   
It was enjoyable for you?
	E/M C

	AS1:
Yes, thank you!
	

	Teacher:   
I think that as we’re mentioning at the beginning this kind of improvisations could be good warm ups when you’re sitting down for you’re practicing.  And they’re also organized transitions between one piece to the next if you’re working on a [inaudible].  And then you’re playing piece by [inaudible] you might need a course you know, in between.
	KoS

	AS1:
Yes.
	

	Teacher:   
To clear the musical palette sometimes that’s nice to improvise.  Well, thank you so much.  I hope that you enjoyed it.
	E/M C

	AS1:
Yes.
	

	Teacher:   
Did you?
	E/M C

	AS1:
The set of those principles it’s possible to create meaningful music?
	C

	Teacher:   
Yes, I think so.  
	

	Teacher:
Okay.  Well, thank you.  Thank you for taking the time.
	

	AS1:
Thank you.
	

	Teacher:  Thank you as well.
	


LESSON 2 – ADVANCED STUDENT 2 (AS2) & TEACHER

	Transcript
	Coding

	Teacher:   Hi AS2, how are you?  
	

	AS2:
Fine, thanks and you?
	

	Teacher:
Oh, good.  I’m doing well.  Did you have a good weekend?
	

	AS2:
Yes.
	

	Teacher:  
Oh, good, good.  So today we’re going to look a little bit at playing jazz and improvising.
	P

	AS2:
Oh my god!
	E/M M

	Teacher:
Because I think you might be interested about something like that?  So I know you played a lot of classical piano so this will be related to some of your classical training.  We’re going to be using chords and scales and arpeggios, but we’re going to jazz it up a little bit and learn about music theory.  Are you familiar with some music theory for instance, major chords or for instance, maybe [inaudible 01:21] chord?  Are you familiar with C major chord? 
	E/M C

P

KoT



	AS2:   
 Yes.
	

	Teacher:
Okay, and the F major chord?
	KoT

	AS2:
Okay.
 
	

	Teacher:
The G major chord?
	KoT

	AS2:   
Okay.
	

	Teacher:
Okay.  So we’re going to start with those and we’ll start with the left hand.  In the left hand we’re going to play a kind of rhythmic figure that’s covered a lot of times.  Well, it’s covered by the piano but sometimes by the bass, and it’s going to be very easy just using the fifth finger and the first finger, and we’re going to play the notes C and G but together.
	P

	AS2:
Uh-huh.
	

	Teacher:
And then, we’ll go up to C and A, so it’s like this, okay?  Would you like to try?
	P

M

	AS2:
[playing piano]
	

	Teacher:
Perfect, that’s great.  Wonderful. 
	E

	AS2:   
Okay.
	

	Teacher:
Now the next thing that we’re going to do, we’ll probably switch positions here during the lesson, just maybe prepare yourself for changing and moving here and then I’ll move there.  The next thing we want to try to do is give it a little bit of a swing rhythm like ta, ta-ta, ta-ta, ta-ta.  And the way we can do that, if I may move over here, if you could stand right here.  So the way we might do that is to use the wrist, and it might have some classical technique.  It’s fine in jazz to rest your fingers on the keys, that’s alright.  You don’t need to keep your fingers up here.
	P

KoS

M

	AS2:   
Okay.
	

	Teacher:
So just.  There should be some flexibility in the wrist kind of like almost the drum, pom, po-pom, po-pom. 
	KoS

	AS2:   
Okay.
	

	Teacher:
Okay.  
	

	AS2:   
[playing piano]
	

	Teacher:
Great.  So, we’re going to now use this pattern in sequences.  So we’re going to use the same pattern with our fingers and with the [inaudible], but we’re going to switch to a different part of the keyboard.  So now we’re going to F and that’s with an F chord with this [inaudible].  So we play the C just what you just did.  Now we’re going to move up to F so like F and C.
	E

P

KoS

	AS2:   
Uh-huh.
	

	Teacher:
Like that.  So these are the two patterns, C and G, C and A, and then the second pattern is F and C to F and D.  Okay, would you like to try?  
	M

P

	AS2:   
[playing piano]
	

	Teacher:
Great.  That’s fantastic.  
	E

	AS2:   
Yeah.
	

	Teacher:
It’s a little bit on the fast side.
	E

	AS2:   
Okay.
	

	Teacher:
So it could be a little bit slower because in jazz and in blues music it’s kind of, I mean sometimes it’s fast but a lot of times it’s kind of gets moving.
	KoT

	AS2:   
Uh-huh.
	

	Teacher:
So it kind of from the legs and the hips kind of swinging, moving.  So you can be at this beat, that idea and then oops, that.  So, the next and final kind of chord figuration of the F is G and D to G and E.  Okay, would you like to try that one?  Oops. 
	KoS

M

	AS2:   
[playing piano]
	

	Teacher:
Great.  You’re already doing it.  I hear you very good.  Good picking up.  Great.
	E

E/M E

	
So, I’m just thinking maybe I will stood in here I’m going to grab this beautiful pad that I have here which I love.  And I’m going to write out very quickly the progression, and this is going to be a 12-bar blues in the key of C, and so we call it just blues and C.  Blues and C and we’re going to have, I’m going to write the chord names which we’re going to learn in a moment.  So C7, C7, C7, and F7, F7, and C7, and C7, and here’s related to what you were doing, G7 and F7, and C7, and C7, and then it will repeat.  

Okay.  Now, this is a kind of jazz short hand.  So then you’ll have, this is one measure and this is incomplete.  So one and two, and three, and four, and.  Okay, I’m actually going to get this stand over.  This will be very handy.  Actually, I put [inaudible].  So here we go.  So, we have four measures of the C figure, it’s going to be a lot of time.  So one, and two, and three, and four, and one, and two, and three, and four, and one, and two, and three, and four, and one, and two, and three, and four, and then to this F.
	P

P

KoT

P

M

	AS2:   
Uh-huh.
	

	Teacher:
And this will be one and two, and three, and four, and one, and two, and three, and four, and then back to the C.  One and two, and three, and four, and one, and two, and three, and four, and then the G7 just four beats, one measure.
	

	AS2:   
Uh-huh.
	

	Teacher:
One and two, and three, and four, and one, and two, and three, and four, and one, and two, and three, and four, and one, and two, and three, and four, good.  Does that more or less make sense?  They’re eighth notes but they have a swing, jazz [inaudible 08:11].  One, and two, and three, and four, it’s one, and two, and ta-ta, ta, it’s like a metronome that’s broken.  Do you know metronome?
	M

KoT

	AS2:   
Yes.
	

	Teacher:
Okay.  So, sometimes when I was growing up I have that.  Now I only use this set of metronomes, that kind of electronic.  But when I was growing up I had a wooden, very nice wooden metronome.  But overtime because I was practicing a lot the arm got slow on one side.  So it was ton, to-ton, to-ton, to, but that’s perfect for jazz.
	KoS

	AS2:   
Okay.
	

	Teacher:
Because it’s ton, to-ton, to-ton, to-ton, but then it’s not ton-ton-ton-ton, ton-ton-ton.  
	

	AS2:   
Uh-huh.
	

	Teacher:
Anyway, so that’s the idea for the rhythm.  Would you like to give this a try?
	M

	AS2:   
Okay.
	

	Teacher:
Okay.  So the whole thing and please take it slowly. Actually, if you could play this kind of rhythm, one, and two, and three, and four, and one, and two, so slower than you used to but just sort of sink into the spirit, okay?
	P

	AS2:   
Okay.  [playing piano]
	

	Teacher:
Perfect.  That was great.  Very good.  It’s still a little bit on the fast side but it’s alright.
	E

	AS2:   
Should I change anything . . . No?
	

	Teacher:
But it’s okay.  That was very impressive.  Very good.  So the next thing that I’d like to show you is one, possibility for the right hand and that’s going to be a triad with a second degree on top.  So in other words, you’re going to play in the right hand the C, E, and G.  But we’re going to add the B flat, a dominant 7th chord above like that.  So that’s our first chord, we’re going to use the same pattern and that carries all the Cs.  
	E

P



	
Then for the F7, we’re going to play this F dominant 7th chord, F, A, C, E flat, so it’s the same idea to try it with a minor 7.
	KoS

	AS2:   
Uh-huh.
	

	Teacher:
And then for the G7 we’ll have a major triad G, D, D, with the minor 7 on the other [inaudible].  So, it’s a C, E, G, B flat, C, E, G, B flat.  But would you like to try?  
	P

	AS2:   
[playing piano]
	

	Teacher:
Very good.  Great.  Then the next one, I’ll just [inaudible] F, A, C, E flat. 
	E

	AS2:   
[playing piano 
	

	Teacher:
Brilliant.  And the next one, G, B, D, F, G, B, D, F.
	E

	AS2:   
[playing piano]
	

	Teacher:
That’s it.  Great.  Actually for fun, why you and I play?  I’ll play with my right hand.  I’ll play the left hand part, and would you play the right hand part?  You can just play up down beat like that, okay?
	E/M C

E

P

	AS2:   
[playing piano]
	

	Teacher:
Oh yeah, and then you go to this.  And with that [inaudible], and you might notice in jazz there’s a wide margin for error.  In other words, you don’t have to play right on the beat.  For instance, if I may just move in here for a second.  If I’m playing sometimes it’s nice to play the bass down here that gives us really a grounded feel.



	KoS

	Sometimes it’s good to play the bass down here, because this will give us with a grounded feel, and so if you’re playing, your progression here, your pattern.
	KoS

	AS2:   
Yeah.
	

	Teacher:
Like that.
	

	AS2:   
Okay.
	

	 Teacher:
So you can mix it up a lot.  I could say that it goes for all the chords if you play in that same thing.  Once you get going you’re probably not paying that much attention to the left hand and focus on that kind of right hand like this.


Let’s try it one more time all the way through, and why don’t you just have fun playing the chords somewhere in the measure?  You can play at the down beat on the first beat or in between.  If you’d like to you may also try playing seAS2l times in a beat.  For instance, you can play, and oh, one thing to add, in your mind if you could imagine a horn section, so the saxophone, the trombone, and also a trumpet maybe playing this?  If you can somehow imagine horns playing that part that can be very effective.  Okay.  So let’s try.
	KoS

P

KoS

	AS2:   
Okay.
	

	Teacher:
I’ll do the, a one, two, three, four.
	

	AS2:   
[playing piano] Oops.
	

	Teacher:
It’s okay. 
	E

	AS2:   
[playing piano]
	

	Teacher:
Nice.
	E

	AS2:   
[playing piano]
	

	Teacher:
That was great.  Okay, let’s try it again.  So as you can see it’s hard to really make a mistake.  For instance, if I may switch places with you at the moment.
	E

KoS

	AS2:   
If you could just associate with the left hand reading, I mean the action of the left hand with the other hand?
	C

	Teacher:
With the other hand?  Yeah.  So if you play you might want to start just doing just the down beat, and then like that. 
	E

KoS

	AS2:   
Uh-huh.
	

	Teacher:
And well, a little while but next time you can learn this, this, and then, and this.  So well actually, what I’d like to do, I think, does this make sense so far, those chords that we learn in the patterns in the left hand?  If it does, I’d like to show you a scale that you can use. 
	P

	AS2:   
Uh-huh.
	

	Teacher:
So you can play this, something like that.  So, is that alright if I show you a scale or would you like to work on the chords?  
	E/M C

	AS2:   
Umm.
	

	Teacher:
How about the scale next time or you choose?
	E/M C

	AS2:   
Umm, the scale.
	

	Teacher:
Scale?  Okay, great.  So the scale is very easy.  Are you familiar with the C major scale?  Okay, would you please play that for me?  
	KoS

KoT

	AS2:   
[playing piano]
	

	Teacher:
Or the scale of, this. 
	

	AS2:   
[playing piano]
	

	Teacher:
Great.  So now, instead of playing a B this one, would you play a B flat?  So it’s.
	P

	AS2:   
[playing piano]
	

	Teacher:     Very Good, and can you try that in two octaves please?  
	E

P

	AS2:   
Okay.
	

	Teacher:
Great.  Very good.  AS2, well done.  Now, in blues and in jazz there are some blue notes they’re kind of spicy notes.  So you can add these to the scale and there’s usually a kind of step motion, step [inaudible] motion for using this, and the first one is to go from E flat to E.  So if you do your scale, like that.  So I’m playing notes of the scale but I’m adding that motion of an E flat to an E, okay?
	E

KoT

KoS

	AS2:   
Okay.
	

	Teacher:
AS2, that was great.  Now one thing that you want to do, can you go from the E flat to the E?
	E

M

	AS2:   
Uh-huh.  Okay.
	

	Teacher:
The kind of like bending a note like, have you ever seen a guitarist playing bending a string or a singer bending the note, ah, hum, ah, hum, that kind of?
	M

	AS2:   
Okay.
	

	Teacher:
We can’t do that on a piano but we can imply that.  That we can pretend that we’re bending a note by doing this.  Okay.  
	KoT

	AS2:   
[playing piano]
	

	Teacher:
That’s it.  
	

	AS2:   
That kind?
	C

	Teacher:
You have it, that’s the idea.
	E

	AS2:   
[playing piano]
	

	Teacher:
Great.  And the next idea is to go from the G sharp by the F sharp to the G.  So did you hear I went F sharp to G, okay? 
	P

	AS2:   
Okay.
	

	Teacher:
Okay.  
	

	AS2:   
[playing piano]
	

	Teacher:
Continue.  
	

	AS2:   
[playing piano]
	

	Teacher:     Okay, great. 
	E

	AS2:   
Okay.
	

	Teacher:
Now the next scale to use if I may stand in here one would play an F.  So we’re going to change to this incidentally has a fancy name it’s called the C Mixolydian, that’s the C Mixolydian note.  
	P

	AS2:   
Uh-huh.
	

	Teacher:
This is the C major scale and here’s the Mixolydian, and the F major scale, are you familiar with that one?  The Mixolydian has that E flat. Oh, excuse me for a second.  So when we’re playing this and that, when we’re playing in the F7, we want to play an F major scale but without the E natural, with an E flat instead. 
	KoT

KoS

	AS2:   
Uh-huh.
	

	Teacher:
And you can even go up to that, it’s a nice sound, okay?  
	KoS

	AS2:   
[playing piano]
	

	Teacher:
Great.  That’s great.  So let’s have try that.  Would you [inaudible]?  A one, two, three, four.    
	E

P

	AS2:   
Uh-oh.
	

	Teacher:
You did good.  You can already hear those sounds.
	E

	AS2:   
Okay.
	

	Teacher:
Kind of great.  A one, two, three, four.
	E

	AS2:   
[playing piano]
	

	Teacher:     Now, let’s go back to the C.
	

	AS2:   
[playing piano]
	

	Teacher:     Now to the F. 
	

	AS2:   
[playing piano]
	

	Teacher:     Great.  And final part the easiest part, G Mixolydian is just the white keys.  So      if I may move over here it’s just the G major scale.  
	E

KoT

	AS2:   
Uh-huh.
	

	Teacher:   But F natural not the F sharp.  So if you’re doing that [inaudible].  So, want to try?  
	M

	AS2:   
[playing piano]
	

	Teacher:    That’s great.  Wonderful.  So let’s try the whole thing, alright? So I’ll try to call out the scales, I’ll say the C.
	E

P

	Teacher:
Okay.  So C scale and then F scale, and then G scale.  A one, two, three, four.  
	

	AS2:   
[playing piano]
	

	Teacher:
I was listening to you.  So, great job by the way.  So let’s try it one more time.  Here we go, one, two, three, four.
	E

P

	AS2:   
[playing piano]
	

	Teacher:     Now F. 
	

	AS2:   
[playing piano]
	

	Teacher:     Now back to C. 
	

	AS2:   
[playing piano]
	

	Teacher:     And then G.
	

	AS2:   
Okay.
	

	Teacher:
[inaudible] in here.
	

	AS2:   
[playing piano]
	

	Teacher:     And now F. 
	

	AS2:   
[playing piano]
	

	Teacher:
And then to C.  
	

	AS2:   
[playing piano]
	

	Teacher:     It’s alright.  This is just one note.  So one, two, three, four, one, two, three, four, and then one, two, three, four, one, two, three, four, alright?  Let’s repeat.  One, two, three, four, one, two, three, four, one, two, three, four, one, two, three, four, one, two, three, four.  Now one, two, three, four, one, two, three, four, one, two, three, four, one, two, three, four, one, two, three, four, one, two, three, four, one, two, three, four, one, two, three, four.  

That was good.  Very good.  Let’s try it again.  Does it help to find if I put my finger there a little bit or no, the same?  But it’s okay.  It’s easy if I don’t do it.  Alright, so do you want to try it one more time?
	E

P

M

	AS2:   
Yes. [playing the piano]
	

	Teacher:
Okay.  That was really great AS2! We can stop hear I hope you enjoyed the lesson – and keep improvising on your own next days!
	E

	AS2: That’s was fun thanks! I’ll do that for sure!
	


Lesson 3 - BS1 and Teacher

	Transcripts
	Coding

	Teacher:  
Yeah.  Hi , BS1, how was your week?
	

	BS1:
Yes, I have a good week.
	

	Teacher:
Wonderful.  So in this lesson we are going to learn the C major scale on the piano and this is the most common scale on the piano.  And we’re going to learn about the sound of it and some of the music theory.  But first, we are going to learn about the technique for playing the C major scale, and have you in school, did you learn solfeggio?  
	P

KoT

	BS1:   
Just a little bit in junior high school
	

	Teacher:
Okay.  Alright.  Have you heard of the sound do, re, mi, fa, so?
	KoT

	BS1:   
Ehm . . . Yes.
	

	Teacher:
Just somewhere in the world?  
	M

	BS1:   
Yes, something like that. [Laugh]
	

	Teacher:
So this is the scale of do, re, mi, fa, so.  Maybe I will just walk over here or maybe I’ll walk here. 
	

	BS1:   
Yes.
	

	Teacher:
And so, the scale sounds like this do, re, mi, fa, so, la, ti, do and then music.   We have the letters for the names of the scale.  For instance this one, do is the letter C right there and you can find that C.  By looking at the piano and you see that there are two groups of keys, the two black keys and three black keys, so two black keys, three black keys in that sequence.  If you look for a group of two black keys, okay that’s somewhere in the middle of the piano, you can then locate where middle C is.  Because you’ll go to the two black keys and then go to the left, this side, the left.  And this will be the C and note C, and that’s going to be this letter here and that symbol.
	KoS

KoS

	BS1:   
Okay.
	

	Teacher:
Okay.  Do you want to try to find that, if you will look for the groups of two black keys and three black keys, and then look for this group, and then go to the left of the group and play C?  
	P

	BS1:   
Okay. [doing it]
	

	Teacher:
Very good.  That’s it, very good.  Excellent job.  So, the next thing we’re going to talk about is the basic technique for playing the piano with our fingers right here.  What we want to do is keep the fingers a little bit curved like this.  And can you pretend you’re holding a ball or a piece of fruit in your hand like this?  Great, and then if you turn your hand over, do you see how the fingers should be curved like this?  That’s it.  That’s the proper technique.  Exactly.  Very good.


So if you play here, excuse me for just a moment.  So if you make that form in your hand and then turn it over, and then place it with your thumb on C, can you try playing C, D, E, F, G?  One key, these are called keys with one finger, so this one.  One, two, three, four, five, okay?  Do you like to try that?  That’s it.  
	E

P

KoS

E

E/M C

	BS1:   
One, two, three, four, five.  
	

	Teacher:
Great.  That was excellent.  Excellent job.  So let’s try doing that three times in a row.  So we’ll practice it, because in music it’s important to repeat things.  And so would you try it again but three times one, two, three, four, five and then repeat it two more times, please?
	E

P

KoS

	BS1:   
One, two, three, four, five.  One, two, three, four, five.  One, two, three, four, five.  
	

	Teacher:
Wow, that’s very good.  Have you played the piano?
	E

	BS1:   
No, never, I am just beginning.
	

	Teacher:
Really?  Yeah, you’re a natural.  Your hand was very good and you played it very well.  
	E

E/M C

	BS1:   
Yes, thank you! 
	

	Teacher:
Very good.  So let’s look now, let’s do the opposite maybe I can just go in there, excuse me, and we did one, two, three, four, five.  Now let’s go on the other direction and we’ll start with this finger, the pinky and play five, four, three, two, one.  Okay, I will move so you can try it.  That’s it.  
	E

KoS

	BS1:   
Five, four, three, two, one.  
	

	Teacher:
Great.  And now, can you play that again three times in a row, five, four, three, two, one, and then repeat that twice?  
	E

P

	BS1:   
Okay.
	

	Teacher:
Okay, good job.  That’s the exact order. 
	E

	BS1:   
Five, four, three, two, one.
	

	Teacher:
Good.
	E

	BS1:   
Five, four, three, two, one
	

	Teacher:
Outstanding, and one more time.
	E

	BS1:   
Five, four, three, two, one
	

	Teacher:
Brilliant.  Very good.  So now let’s try playing the scale going up, one, two, three, four, five, and then going down five, four, three, two, one.  Maybe I will demonstrate one time.  Okay, so it goes if going up in piano means going towards the right, going down means going towards the left.  So it’s going up, one, two, three, four, five.  Then going down this way, five, four, three, two, one.  Can I maybe all demonstrate one more time just to show you?  One, two, three, four, five, and then down, five, four, three, two, one.  Okay, your turn. 
	E

P

KoS

	BS1:   
One, two, three, four, five, five, four, three, two, one.
	

	Teacher:
Great.  That’s great. Okay.  Alright.  Sorry, I just wanted to check.  Okay.  So now, as we did with our two other exercises let’s practice this one three times in a row.  Okay, let’s give it a try, and so just make sure you find middle C.  It’s actually close to this red. 
	E

M

	BS1:   
Okay, this one?
	C

	Teacher:
It’s the red one.
	

	BS1:   
One, two, three, four, five, five, four, three, two, one.  One, two, three, four, five, five, four, three, two, one.  One, two, three, four, five, five, four, three, two, one.  
	

	Teacher:
Fantastic.  That was very quick.  Okay.  So, great job.  Now, BS1, are you a right-handed person or left-handed?  Do you write?
	E

E/M C

KoT

	BS1:   
Right.
	

	Teacher:
The same with me.  And now we’re going to change to the left hand [inaudible], a little new feeling.  So, may I stand right here? 
	

	BS1:   
Okay.
	

	Teacher:
I’ll move here.  So in music and in the piano it’s very easy to see this, we have the repetition of certain notes.  For instance, the C is here, there’s eighth notes higher, one, two, three, four, five, six, seven, eight.  We have another C, and you might notice the two black keys here and two Cs?  These are the same note but an octave apart, octave.  So those are just Cs, and we can also go in reverse order and find another C eighth note below to the left.  If we count down, one, two, three, four, five, six, seven, eight.  So these are two Cs, and you might notice we have two black keys here and then to the left, directly to the left we have the C.  And can you hear these notes sound somewhat more or less similar?  This note sound different, right?  It’s kind of a different sound.  

This [inaudible] that’s called an octave, okay?  So for the left hand we’ll find this lower C, and with our fifth finger our pinky on that C we’re going to play.  Now, oh, I should step back for a moment and say, in piano the fingers are numbered.  So these are the thumbs our finger no.1.  These are two, three, four, and five and it’s the same for both hands.  So ones, twos, threes, four, and five from thumb out.  So in this case with the left hand we’re going to start with the fifth finger.  Locate the two black keys and then find the C to the left of those with the fifth finger.  We’re just going to walk up one finger on the key, five, four, three, two, one, like that.  Does that make sense?
	KoT

KoS

M

M

KoS

P

M

	BS1:   
Yes.
	

	Teacher:
It’s very similar to this pattern of just the opposite [inaudible].  Okay.  So let’s try this, five, four, three, two, one.  Okay, so right there.
	KoT

	BS1:   
Five? 
	C

	Teacher:
Uh-huh.
	

	BS1:   
Five, four, three, two, one.
	

	Teacher:
Good.  And can you try that three more times, please?  And since both of us are right-handed people this hand is not as strong for us both.  So maybe you can push the keys below with a little more strength, sort of a fugue, okay? 
	E

P

	BS1:   
Okay.
	

	Teacher:
That’s a musical term as well.  So here we go, let’s try that.
	KoT

	BS1:   
Five, four, three, two, one.
	

	Teacher:
Good.  Excellent.  Brilliant.  
	E

	BS1:   
Okay.
	

	Teacher:
Now, could you repeat that three times please or play that three times?
	P

	BS1:   
Okay.  Five, four, three, two one.
	

	Teacher:
Very good.
	E

	BS1:   
Five, four, three, two one, five, four, three, two one.
	

	Teacher:
Excellent.  That was great.  So the next step, let’s try playing the opposite direction and so if I may stood here one more time?  We’ve played this five, four, three, two, one.  Now, let’s try going in this direction, one, two, three, four, five, okay?  So same place, same position of right here with the thumb, one, two, three, four, five, okay?  So, you find your thumb.


Okay.  Alright.  So right here.  
	E

P

KoS

	BS1:
One.
	

	Teacher:
You should go down, sorry.
	

	BS1:   
One, two, three, four, five.
	

	Teacher:
Great.  And BS1 would you try that three times again not just two?
	E

P

	BS1:   
Okay.
	

	Teacher:
The [inaudible].
	

	BS1:   
Okay.  One...
	

	Teacher:
A little more higher.
	M

	BS1:   
Okay.  One, two, three, four, five.
	

	Teacher:
Right.
	

	BS1:   
One, two, three, four, five.
	

	Teacher:
Excellent.
	E

	BS1:   
One . . . 
	

	Teacher:
Oh, a little, that was good.
	

	BS1:   
One, two, three, four, five.
	

	Teacher:
Terrific.  Great.  Now, final part with the left hand let’s try playing, oh sorry, excuse me.  So playing the pinky fifth finger up to the thumb and then repeating and back as we did with the right hand.  So five, four, three, two, one, and then one, two, three, four, five.  Okay.  Does that make sense?  Okay.  
	E

KoS

M

	BS1:   
Five, four, three, two, one, one, two, three, four, five.  Five, four, three, two, one, one, two, three, four, five.  Five, four, three, two, one, one, two, three, four, five.  
	

	Teacher:
Brilliant.  So for the grand finale, can we try putting both hands together, both hands?  So maybe I can show you how the way it is.  So can you start with your thumb here on the left hand and the right hand thumb on Cs, so two Cs and then play one, two, three, four, five, and then five, four, three, two, one, okay?  So both hands play the same fingers, one, two, three, four, five, like that.  Want to give it a try?


Oh, that one’s right here, this one and then right there.
	E

M

P

	BS1:   
One.
	

	Teacher:
Oh, one higher.  Okay, that’s it.  Good, that’s it. One . . . 
	

	BS1:   
One, two, three, four, five. 
	

	Teacher:     Brilliant.  That’s good.  Oh, and then back and let’s try again.
	E

P

	BS1:   
Okay.
	

	Teacher:
Here we go, [inaudible] right there.
	

	BS1:   
Yeah.  One, two, three, four, five.
	

	Teacher:
And then . . . 
	

	BS1:   
Five, four, three, two, one.
	

	Teacher:
Very good.  And let’s try that three times please.  
	E

P

	BS1:   
Okay.
	

	Teacher:
So thumb and thumb.
	M

	BS1:   
One, two, three, four, five, five, four, three, two, one.
	

	Teacher:
Good.  Again.  
	

	BS1:   
One, two, three, four, five, five, four, three, two, one.  One, two, three, four,   five, five, four, three, two, one.
	

	Teacher:
Brilliant.  
	E

	Teacher:
So, I will show you one more thing that playing the scale all the way up.  Okay, so may I move here?  So now, we’re going to learn how to play the scale moving up in one full octave.  We’ve done five notes, now were going to play eight totals.  So one, two, three, and then this thumb is going to go under. 
	P

	BS1:   
Okay.
	

	Teacher:
And play here, one, two, three, four, five.  So it would be one, two, three, and thumb under, one, two, three, four, five.  Does that make sense? 
	M

	BS1:   
Yes.
	

	Teacher:
Okay.  Would you like to try?  Okay, one.
	P

	BS1:   
One, two, three, one, two, three, four, five.
	

	Teacher:   
Very good.  That’s great.  Now, let’s try that three more times and maybe I can show you one little trick, one special, may I [inaudible].
	E

P

	BS1:
Okay.
	

	Teacher:
So can you move, let’s just isolate.  Let’s practice one small part just this, one, two, three, one, and then come back down, three, two, one.  And can you practice your thumb going under, one two, three, one, three, two, one?  Do you see this movement, one, two, three, one, three, two, one, okay?  Would you like to try out this?
	P

M

P

	BS1:   
One, two, three, one, three.
	

	Teacher:
Three [inaudible].
	

	BS1:   
Three, two, one.
	

	Teacher:
Brilliant.  Let’s try that again.  Let’s do that three times please.  
	E

P

	BS1:   
One, two, three
	

	Teacher:
Uh-huh.  One.
	

	BS1:
One, three, two, one.
	

	Teacher:
Good.
	

	BS1:   
One, two, three, one, three, two, one.
	

	Teacher:
One more time.
	

	BS1:   
One, two, three, one, three, two, one.
	

	Teacher:
Very good, that was [inaudible] trick.  Now, may I move in here one more time?  I’d love to show you have to go up, one, two, three, one, two, three, four, five, and then back down, five, four, three, two, one, three, two, one.  And you might notice this motion is similar to this one, one that we just did.  So if you go from one, two, three, then one, two, three, four, five, and then five, four, three, two, one, three, two, one, okay?  
	E

KoS

	BS1:   
Okay.
	

	Teacher:
[inaudible].
	

	BS1:   
One, two, three, one, two, three, four, five, five, four, three, two, one, then three, two, one.
	

	Teacher:
Very good.  Let’s try that three times.
	E

P

	BS1:   
Okay.  One, two, three, one, two, three, four, five, five, four, three, two, one.
	

	Teacher:
Very good.  Let’s try that three times.
	E

P

	BS1:   
One, two, three, four.
	

	Teacher:
[inaudible].
	

	BS1:   
One.
	

	Teacher:
Good.  Two.
	

	BS1:
Two, three, four, five, five, four, three, two, one, three, two, one.
	

	Teacher:   
That’s great.  Okay, good.  Wow. We can stop here! But this was a good lesson, wasn’t it? 
	E

	BS1: Yes, this was great, thanks! I want to keep practicing . . . 
	E


Lesson 3 – BS2 and Teacher

	Transcripts
	Coding

	BS2:
Hi Teacher
	

	Teacher:
Did you have a good week?
	

	BS2:
Yes, it was good okay.  Thank you.
	

	Teacher:
Okay.  Good.  So today we’re going to talk about scales, the C major scale particularly, and we’re going to look at the scales from a theoretical standpoint, and also from a practical technical standpoint.
	P

	BS2:  
Okay.
	

	Teacher:
So, I’d like to talk about the technique for playing scales first. 
	P

	BS2:   
Uh-huh.
	

	Teacher:
By the way, this is the C major scale or you’re probably looking at this one.
	M

	BS2:   
Okay.
	

	Teacher:
And to play scales and the piano in general, it’s a good idea to pretend you’re holding something like a large fruit, like a [inaudible] ball in your hand like that.
	KoT

	BS2:   
Okay.
	

	Teacher:
And have your fingers curved in this way and then if you turn your hand over, that’s it.
	KoS

	BS2:   
This way?
	C

	Teacher:
Yeah.  So you want your fingers from the knuckles to be curved in this fashion.  When you play the notes, do you see my hand here?  
	P

M

	BS2:   
Yeah.
	

	Teacher:     See how the fingers are curved.  
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
You want this shape in the hands.  You don’t want the finger to bend backwards against the knuckles.
	KoS

	BS2:   
Okay.
	

	Teacher:
Act natural and also, it is dangerous for the technique because your fingers can slip.  You can play two different keys and overtime it can cause hand problems.  So if you want to keep your hands in this basic shape and you didn’t want to reach it in that shape?
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
Which is the [inaudible] of the shape in a gentle fashion?
	KoS

	BS2:   
Yeah.
	

	Teacher:
And then, as you can see with these scales which we will learn at the moment.
	P

	BS2:   
Yeah.
	

	Teacher:
The thumb is going to go under, maybe actually we will switch.  [inaudible] if you will stand, you might have come over here.  So you’re starting with a C here.
	KoS

P

	BS2:     Uh-huh.

	

	Teacher:   
We’ll go on to this in more detail but I just want to show you the basic pattern here.  You see how my thumb goes under fingers here?  
	P

M

	BS2:     Uh-huh.
	

	Teacher:   
That’s the basic technique, and then all the way down my third finger, my little finger, this one is going to leap over the thumb like that.  It facilitates playing across the [inaudible] very quickly.  Otherwise, you have to just shift your hand and then it will be gathering the sound with this way.

	KoT

KoS

	BS2:   
Yeah.  So can you show me again?
	C

	Teacher:
Sure, and I’ll do this very slowly.  I just want to give you the overview.  But right now this is faster.  See how my fingers go over and my thumb goes under?  
	P

M

	BS2:     Uh-huh.
	

	Teacher:    Maybe [inaudible].  Maybe with the left hand [inaudible] and the thumb goes under [inaudible] to the left hand side like that, and thumb under.
	KoS

	BS2:   
Yeah.  But after the [inaudible].
	C

	Teacher:
Yes, that’s right
	E

	BS2:   
Okay.
	

	Teacher:
So the major scale is going to start here, with this note, a C.  So, if we look here on the screen, this is C.
	KoS

	BS2:   
Yeah.
	

	Teacher:
This is right here in the piano.  Can you play a C?  
	M

	BS2:   
[playing piano]
	

	Teacher:
Good.
	

	BS2:   
[playing piano]
	

	Teacher:
Very nice.  And then your second note. This is good, and then ring finger, actually this.
	E

P

	BS2:   
Yeah.
	

	Teacher:
This one.
	

	BS2:   
Yeah, what do I have to do?
	C

	Teacher:
Actually, I’ll play it one octave lower.  So if you start here with your thumb I’ll play right here.
	P

	BS2:   
So thumb.
	

	Teacher:
The thumb.
	

	BS2:   
Yeah.
	

	Teacher:
It’s up.  
	

	BS2:   
[playing piano]
	

	Teacher:
Then the second finger. 
	

	BS2:   
[playing piano]
	

	Teacher:
Good.  Now the third finger.
	E

	BS2:   
[playing piano]
	

	Teacher:
Then thumb under.
	

	BS2:   
[playing piano]
	

	Teacher:
Good.  Okay, and then the second finger here, your point finger.
	E

P

	BS2:   
This one?
	C

	Teacher:
Actually, maybe I can skew over here for a second.
	P

	BS2:   
Yeah.
	

	Teacher:
Alright.  Just to go back a little bit.
	P

	BS2:   
Uh-huh.
	

	Teacher:
Those are the letters of the keys.
	KoT

	BS2:   
Uh-huh.
	

	Teacher:
Now, when we approach the scale, we are to look at the start with two groups, and bolded on the screen here.
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
First group is C, D, and E.
	

	BS2:   
Yeah.
	

	Teacher:
And those are for fingers 1, 2, and 3.
	

	BS2:   
Okay.
	

	Teacher:
The second group is F, G, A, B, and C.
	

	BS2:   
Oh.
	

	Teacher:
And that’s one, two, three, four, five, like this one, two, three, four, five.
	

	BS2:   
Using this finger?
	C

	Teacher:
Exactly.
	E

	BS2:   
Okay.
	

	Teacher:
And so, the first group C, D, E, one, two, three.
	

	BS2:   
Okay.
	

	Teacher:
The second group F, G, A, B, C, one, two, three, four, five.
	

	BS2:   
Okay.
	

	Teacher:
And on the keyboard that looks like this, C, D, E.
	KoT

	BS2:   
Yeah.
	

	Teacher:
That’s the first group.
	

	BS2:   
Okay.
	

	Teacher:
And that’s one, finger number, and oh, in the piano as well.  Oh sorry, I’m making sure that you remember this.  The fingers and the digits have numbers, okay?  So the thumb is one.
	P

	BS2:   
Okay.
	

	Teacher:
And we call it finger one at the moment.
	

	BS2:   
Okay.
	

	Teacher:
So like this, probably something like a digit or something.  I don’t know if it served as a finger.  So finger no.1, finger no.3, finger no.4, and finger no.5.
	KoS

	BS2:   
Okay.
	

	Teacher:
So the first group for this is going to be using fingers one, two, and three.
	KoS

	BS2:   
And I start again [inaudible]?
	C

	Teacher:
Okay.  
	E

	BS2:   
And the second group here?
	C

	Teacher:
Yeah.  So, exactly right.  So one, two, three, can you try that?
	E

M

	BS2:   
Okay.  [playing piano]
	

	Teacher:
Great, and now that is far as we go.
	E

	BS2:   
Okay.
	

	Teacher:
Good.  Good.  Thank you though.  Let’s try that a few times.
	E

P

	BS2:   
Okay.
	

	Teacher:
Because in music we would repeat things.
	KoT

	BS2:   
[playing piano]
	

	Teacher:
Good and one more time.
	

	BS2:   
[playing piano]
	

	Teacher:
Fantastic.  Now the next step and I have to go over there.  Let’s try just going to the F here.
	E

P

	BS2:   
Uh-huh.
	

	Teacher:
And playing one, two, three, four, five like that.  So one, two, three, four, five.
	

	BS2:   
[playing piano]
	

	Teacher:
Good.
	E

	BS2:   
[playing piano]
	

	Teacher:
That’s it.  Very good, and try to get possible to keep your fingers curved.
	E

KoS

	BS2:   
Yes.
	

	Teacher:
Especially the fifth finger we call that the pinky.
	KoT

	BS2:   
Yeah.
	

	Teacher:
That one is the one of the weaker fingers. 
	KoT

	BS2:   
Yeah.
	

	Teacher:
So you have to pay special attention to that finger so that doesn’t slow your rhythm.
	KoS

	BS2:   
Like this?
	C

	Teacher:
Yes.
	E

	BS2:   
[playing piano]
	

	Teacher:
Very good.  That was great.  Okay, let’s try that two more times please.
	E

P

	BS2:   
Yeah.
	

	Teacher:
Just one more time.
	

	BS2:   
[playing piano]
	

	Teacher:
Good.  Alright.
	E

	BS2:   
[playing piano]
	

	Teacher:
Very nice work.  That’s great.  Now, let’s go back to the first group.
	E

P

	BS2:   
Okay.
	

	Teacher:
Do you remember that one?  One, two, three.
	M

	BS2:   
[playing piano]
	

	Teacher:
Great.  And let’s try that two more times please.
	E

P

	BS2:   
[playing piano]
	

	Teacher:
Good.  Now, let’s go to the second group and play that two times.
	P

	BS2:   
[playing piano]
	

	Teacher:
Very good.  
	E

	BS2:   
[playing piano]
	

	Teacher:
Great.  Now, if I may switch places with you here.  Let’s put these two groups together.
	P

	BS2:   
Yeah.
	

	Teacher:
In order to join those we’ll need to have the thumb move under.
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
So, I’d like to show you a little exercise to practice this movement but thumb going under the third finger and go like this.  One, two, three, and then thumb under.
	P

	BS2:   
Uh-huh.
	

	Teacher:
Thumb.  Then you are going to go back three, two, one, and you will repeat that.  So it goes like this, under, and then back, and then back up, under, and then back, okay?
	KoS

M

	BS2:   
Okay.
	

	Teacher:
Does that make sense more or less?
	M

	BS2:   
Yeah.
	

	Teacher:
Okay.
	

	BS2:   
Like that?
	C

	Teacher:
That’s it, please.
	E

	BS2:   
[playing piano]
	

	Teacher:
Good job.
	E

	BS2:   
[playing piano]
	

	Teacher:
That’s it.
	E

	BS2:   
[playing piano]
	

	Teacher:
Great.
	E

	BS2:   
[playing piano]
	

	Teacher:
Very nice.
	E

	BS2:   
[playing piano]
	

	Teacher:
So that’s great.  Okay.  Good.  So are you ready for the next step?  Okay.  The next step is two follow through with this motion.
	E

P

M

	BS2:   
Uh-huh.
	

	Teacher:
And bring all five fingers.  It’s actually not that difficult.
	P

E/M C

	BS2:   
Okay.
	

	Teacher:
It’s very natural.  So it goes from the beginning.  One, two, three, then thumb under, one, and your hand goes over this, see how it works.
	EM/C

P

	BS2:   
Uh-huh.
	

	Teacher:
Two, three, four, five.  I’ll do that a few more times so you can see in here how it works.  One, two, three, thumb under, and second finger over, two, three, four, five.  
	KoS

	BS2:   
Okay.
	

	Teacher:
One more time, one, two, three, then thumb under, one, two, three, four, five, okay?  Go ahead and try.
	P

	BS2:   
[playing piano]
	

	Teacher:     One, two, three, thumb under.
	

	BS2:   
[playing piano]
	

	Teacher:
One, two, three, four, five.  Very good.  Let’s try again, one, two.
	

	BS2:   
[playing piano]
	

	Teacher:
Good.  Now one more time.
	E

	BS2:   
[playing piano]
	

	Teacher:
Excellent.  Good.  Okay, let’s switch places.  Okay, now we got some time [inaudible] fast learner. 
	E

P

E/M C

	BS2:   
Uh-huh.
	

	Teacher:
So, good job.  Okay.  The next thing that we’re going to do is, this is called the ascending scale going up.
	E

P

	BS2:   
Uh-huh.  Okay.
	

	Teacher:
Up in sound that we just [inaudible], okay?  Now, we’re going to learn the descending scale or going down.
	P

	BS2:   
Uh-uh.
	

	Teacher:
Down in sound and down in direction and this one, if we start with our fifth finger, our pinky on the C.
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
It’s just going to be a mirror image of what we’ve previously done. 
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
So we’ll start with five, and then go down in this motion.
	P

	BS2:   
Uh-huh.
	

	Teacher:
So five, four, three, two, one.  And now, here’s the important part.
	KoT

	BS2:   
Uh-huh.
	

	Teacher:
The third finger.  It’s very important that it has to be the third finger, this middle finger will go to the E.
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
Three, and then the thumb is just going to spring right down.
	

	BS2:   
Yeah.
	

	Teacher:
Two, one.
	

	BS2:   
Okay.
	

	Teacher:
So I’ll show you that a few more times.  Five, I will show you a few more times.  Yes.  You’re ready to go.  Here we go, five, four, three, two, one, then three, two, one.  Now I’m exaggerating the motion of the first finger so that you can see it.
	P

KoS

	BS2:   
Uh-huh.
	

	Teacher:
Five, four, three, two, one, three, two, one.  One more time, five, four, three, two, one, three, two, one. 
	

	BS2:   
Yeah.
	

	Teacher:
You go and try from here.
	P

	BS2:   
Okay.
	

	Teacher:
Five, four, three, two, one, three, two, one.  Great.  Let’s try that a few more times, five, four, three, two, one, three, two, one.  And again, five, four, three, two, one, three, two, one.  BS2, wonderful.  Let’s try now going down.
	E

P

	BS2:   
Okay.
	

	Teacher:
Now we’re going to have the ascending and then the descending scales.
	P

	BS2:   
Okay.
	

	Teacher:
So going up and down, and nothing new.
	E/M C

	BS2:   
Okay.
	

	Teacher:
This we’ve already done.  So very well.  
	E

	BS2:   
[playing piano]
	

	Teacher:
One, two, three, one, two, three, four, five, four, three, two, one, three, two, one.  And you may have noticed that I didn’t repeat the C here going up.
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
So it’s very important just to go up, one, two, three, one, two, three, four, five, and then down four, three, two, one, three, two, one, without repeating the C.  
	KoS

	BS2:   
Okay.
	

	Teacher:
Just to show you the incorrect way.  I’ll repeat the C.  One, two, three, four, five, that was right.
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
One, two, three, one, two, three, four, five, five, four, three, two, one, three, two, one.  So when you practice the scales, if I may skewed in just for a second – you have to do exactly this way
	KoS

	BS2:   
Uh-huh. 
	

	Teacher:
Well, that way a little bit.
	

	BS2:   
Okay.
	

	Teacher:
When you practice your scales you’re going to do it continuously.
	KoS

	Teacher:
It’s the most appropriate way.  So, let’s try this now.  So, one, two, three, one, two, three, four, five, four, three, two, one, three, two, one.
	KoS

P

	BS2:   
Okay.
	

	Teacher:
It sounds very good.
	E

	BS2:   
[playing piano]
	

	Teacher:
Great.  Back up.
	E

	BS2:   
[playing piano]
	

	Teacher:
Great.  Okay.  That’s fine.  Two times [inaudible].
	E

	BS2:   
[playing piano]
	

	Teacher:
Okay.  And back up.
	

	BS2:   
[playing piano]
	

	Teacher:
Wonderful.  Now, I’ll let you choose between what we’d do next.  Would you like to focus on the music theory behind this scale, or would you like to learn the left hand chord?
	E

P

	BS2:   
Left hand.
	

	Teacher:
Okay.  Alright.  So we’ll leave the theory for another day?
	P

	BS2:   
Yeah.
	

	Teacher:
That’s alright.  I think it’s more on the techniques.  So, may I switch place?
	E

	BS2:   
Yeah.
	

	Teacher:
And the good news is the left hand is just like the right hand except it’s a mirror image.
	E/M C

	BS2:   
Oh, okay.
	

	Teacher:
In other words, see how we have this where we’re at the top of the scale where it goes five, four, three, two, one, three, two, one?
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
These numbers here?  When at the bottom the left hand scale is five, four, three, two, one, three, two, one.
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
So does that make sense as a mirror image?  And you go down here the same numbers then you go up here.
	M

	BS2:   
Uh-huh.
	

	Teacher:
They’ll make more sense when you actually do this.
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
But your hand it will feel somewhere when you’re going up here.
	

	BS2:   
Uh-huh.
	

	Teacher:
Will feel so much when you’re down right hand, okay?  The same finger pattern.
	

	BS2:   
Like this?
	C

	Teacher:
Exactly.  So, [inaudible] to say here, you thumb here going to be an octave apart, both hands here.
	E

	BS2:   
Uh-huh.
	

	Teacher:
So the position for the right hand will be middle C.
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
Your left hand will be one octave below middle C.  So eight notes, one, two, three, four, five, six, seven, eight.  Below notes, you can start here with your fifth finger and which is going to go up, five, four, three, two, one, okay?  Five, four, three, two, one, okay?
	KoS

M

	BS2:   
Okay.  
	

	Teacher:
Perfect.  That’s it, and again.
	E

	BS2:   
[playing piano]
	

	Teacher:
Good.  Now, if I skewed in for a second.  So, the next group is going to start in the A right here.  This is going to be three, two, one.  And next this measure, three, two, one, A, B, C.
	E

P

	BS2:   
Uh-huh.
	

	Teacher:
Three, two, one.  So with your left hand find the A with your third finger.  That’s it.  Three, two, one, perfect.
	KoS

	BS2:   
[playing piano]
	

	Teacher:
That’s it.  Okay.  So let’s try, actually, may I go move here quick.  So now, we’re going to link these two positions together.
	E

P

	BS2:   
Uh-huh.
	

	Teacher:
And we’re just going to have the third finger link over the thumb.
	P

	BS2:   
Uh-huh.
	

	Teacher:
As we add ascending here between the F and the E.  So, this that motion we’re just going to do that same physical motion but with different keys.  So five, four, three, two, one, three, like that.
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
Five, four, three, two, one, three, would you like to try that?
	P

	BS2:   
Uh-huh.
	

	Teacher:
Five, four, or do you want to [inaudible]?
	

	BS2:   
[playing piano]
	

	Teacher:
Four, three, two, one, now three.
	

	BS2:   
[playing piano]
	

	Teacher:
That’s it.  Very good.  Are you a right-handed person?
	E

M

	BS2:   
Yes, I am
	

	Teacher:
Wow, we’re both right-handed people.  We have to work a little bit more with our left hand to build coordination.
	P

	BS2:   
Yeah.
	

	Teacher:
And one thing that is very natural in the piano with the off hand, you know versus my left hand and your left that is that the finger will not disengage from the key very quickly.
	KoT

	BS2:   
Uh-huh.
	

	Teacher:
For instance, the C, how my finger, my pinky, this fifth finger still is down.
	

	BS2:   
Uh-huh.
	

	Teacher:
So we have to make a conscious effort to lift the fingers.
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
Do you see that’s the little one finger goes down the other one goes up.  So middle octave sound.
	KoS

	BS2:   
Uh-huh. 
	

	Teacher:
That way you’ll learn both sounds.  So one way to try this . . . 
	

	BS2:   
Yeah.
	

	Teacher:
Pretend that there are like a [inaudible] or something but you don’t want to [inaudible] very sophisticated directions for the moving of the hands.  So if you keep this funny things in mind that they can actually help you  Okay, so let’s try that one more time.  Yeah, good job.
	KoS

P

E

	BS2:   
[playing piano]
	

	Teacher:
Already a big improvement.  That was great.  Let’s try two more times in a row.
	E

P

	BS2:   
[playing piano]
	

	Teacher:
Great.  And then our final part, I’d like to show you how to make the descending C major scale in the left hand.  
	E

P

	BS2:   
Uh-huh.
	

	Teacher:
So it’s going to be similar to the finger pattern in the right hand.  In this case, we’d play the descending scale.  We’ll start with the thumb of a left hand on the middle and play, one, two, three, and your thumb will go under, one, two, three, four, five, like that.  So it’s one, two, three, and then to the G thumb, one, two, three, four, five, okay?  
	KoS

	BS2:   
Yeah.
	

	Teacher:
Would you like to try?
	P

	BS2:   
[playing piano]
	

	Teacher:
Yeah.
	

	BS2:   
[playing piano]
	

	Teacher:
Okay, and then second.  Good.
	E

	BS2:   
[playing piano] 
	

	Teacher:
That’s it.  Very good.  Let’s try it again.
	E

P

	BS2:   
[playing piano]
	

	Teacher:
Great.  Now, let’s try one more thing the grand finale.  Playing five, ascending and then descending.
	E

P

	BS2:   
Uh-huh.
	

	Teacher:
So five, four, three, two, one, three, two, one, two, three, thumb under, one, two, three, four, five.
	

	BS2:   
Okay.
	

	Teacher:
Five, four, three, two, one, three, two, one, two, three, thumb under, one, two, three, four, five.  That was great.  So, let’s try two more times just to make sure you have.
	E

	BS2:   
Okay.
	

	Teacher:
Uh-huh.  That’s it good.
	E

	BS2:   
[playing piano]
	

	Teacher:
Good work.  
	E

	BS2:   
[playing piano]
	

	Teacher:
That’s it.
	E

	BS2:   
[playing piano]
	

	Teacher:
Good.
	E

	BS2:   
[playing piano]
	

	Teacher:
That’s it then thumb under.  Yeah.
	E

	BS2:   
[playing piano]
	

	Teacher:
Very good.  And back up.
	E

	BS2:   
[playing piano]
	

	Teacher:
Okay.  Great.  
	E

	BS2:   
[inaudible]
	

	Teacher:
Very good job.  Do you have any questions?
	E

M

	BS2:   
But when I do this [inaudible] with the middle C what finger?
	C

	Teacher:
This is a good question.  Okay.  So if you’d like to play both hands together simultaneously.
	E

KoS

	BS2:   
Uh-huh.
	

	Teacher:
Okay.
	

	BS2:   
Yeah.
	

	Teacher:
That’s maybe for the next lesson.
	P

	BS2:   
Okay.
	

	Teacher:
But I will be using an extra credit, do you know this term, extra credit?
	P

KoT

	BS2:   
Yeah.
	

	Teacher:
Extra credit it’s like extra work.
	KoT

	BS2:   
Yeah.
	

	Teacher:
Okay.  So maybe I can switch places with you here.  So, this is, I would advice you this to start with this parallel motion scale like this.  Because what happens is you see the finger patterns don’t [inaudible].
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
The left hand is starting with, you will learn this but maybe in our lesson two.
	P

	BS2:   
Okay.
	

	Teacher:
So the thumb is playing at the same time and the pinky, this on.
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
This finger first and then fourth and second.  So this takes a [inaudible].
	

	BS2:   
Yeah.
	

	Teacher:
The [inaudible] is that playing with one hand, and then left hand is to play contrary motion scales which means, that the hands are going different directions and the nice quality with piano is that the finger [inaudible] will be the same.
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
So for instance and actually there is a very interesting sound on the piano.  So the parallel motions when the hands going in the same direction, contrary motions when they’re going on opposite directions.
	KoT

KoS

	BS2:   
Uh-huh.
	

	Teacher:
So out and in.  So I’ll demonstrate it to make thumb a little bit more better.  So here’s the contrary motion C major scale.  I generally start with this left hand on the middle C and the right hand thumb on the C above middle C.  So like this.
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
And you can play it and it’s  a nice sound.
	KoS

	BS2:   
Uh-huh.
	

	Teacher:
And then maybe if you could skew over.  If you could move that that way, thank you.
	P

	BS2:   
Okay.
	

	Teacher:
So it has a good, like that.  It’s a nice sound.  So in order to do this, what you want to do, what you want to play is the right hand, ascend here.
	P

	BS2:   
Uh-uh.
	

	Teacher:
One, two, three, and, one, two, three, four, five.  And the left hand descending from here, one, two, three, one, two, three, four, five, one, two, three, one, two, three, four, five.  So let’s try that one time. Are you interested in trying this for this our lesson or next time?
	M

	BS2:   
Let’s try.
	

	Teacher:
Okay.  So one, two, three, one, two, three, four, five.
	

	BS2:   
[playing piano]
	

	Teacher:
Good.  And then left hand, same finger pattern, one, two, three.
	E

	BS2:   
[playing piano]
	

	Teacher:
Great.  
	E

	BS2:   
[playing piano]
	

	Teacher:
Good.  Now let’s try both hands together slowly.
	P

	BS2:   
Okay.
	

	Teacher:
Slowly.  Here we go, right thumb and left hand thumb.
	KoS

	BS2:   
Okay.
	

	Teacher:
Now I want you to try it very slowly.  I’m going to count to four and then we’ll start.  It’s going to be very slow, just one.
	P

	BS2:   [playing piano]
	

	Teacher:
Oh no, I’m going to count to four sort of saying get set, go.  But then we’ll start after the count to four.  One.
	

	BS2:    [playing piano]
	

	Teacher:
No.
	E

	BS2:  
No.
	

	Teacher:
I’m sorry.
	

	BS2:    [inaudible].
	

	Teacher:
I’ll count one, two, three, four, and then one, two, three, then thumb under, one.
	P

	BS2:    [playing piano]
	

	Teacher:
Good.
	E

	BS2:    [playing piano]
	

	Teacher:
That’s the idea.  Good.  Let’s try that one more time.
	E

	BS2:     Yeah.
	

	Teacher: 
So one more time.  This is extra credit.  This is for fun extra credit.
	E

E/M C

	BS2:     Yeah.  Okay.
	

	Teacher:
Ready one, two, three, thumbs under. 
	

	BS2:     [playing piano]
	

	Teacher:
Good.
	E

	BS2:     [playing piano]
	

	Teacher:
You got it, and then three.
	E

	BS2:     [playing piano]
	

	Teacher:
Good.  And then four.
	E

	BS2:     [playing piano]
	

	Teacher:
And then five.
	

	BS2:     [playing piano]
	

	Teacher:
Now one.
	

	BS2:     [playing piano]
	

	Teacher:
Now third fingers referring to middle fingers. Three.
	P

	BS2:     [playing piano]
	

	Teacher:
Two.
	

	BS2:     [playing piano]
	

	Teacher:
Good job.  Good work.  That’s it.
	E

	Teacher:
 Thumbs under, one, two, three, four.
	

	BS2:     [playing piano]
	

	Teacher:
 Good then pinky five.
	

	BS2:     [playing piano]
	

	Teacher:
 Now five again.  
	

	BS2:    [playing piano]
	

	Teacher:
Five, four, good, three, two, one, three, two, one.
	

	BS2:    [playing piano]
	

	Teacher:
Okay.  Great.  Wonderful.  Okay, that’s a lot of things you accomplished today!  
	E

	BS2:  Definitely.     
	E

	Teacher:
So good job.  Good work.  
	E

	BS2:     Thank you so much.
	

	Teacher:     Okay, great.
	


