I am deeply grateful for the time and attention the board has given to my essay and have done my best to respond as fully as possible to the board’s helpful suggestions. What follows is a partial list of changes made to the revised article.
· The main title was changed to the suggested “Breath Piece.”
· In response to the board’s suggestion that “perhaps the historical framing of a breath ‘moment’ […] is not necessary,” the essay now frames that moment more lightly, for example by cutting some of the introductory references to other breath-related works of the period and by cutting some of the description of the various cultural forces that shaped the pneumatics of the period.
· In response to the board’s suggestion that the essay “do more to prepare readers for the unexpected form,” the essay now features brief passages of metadiscursive reflection, principally on p. 4, where the “combination tone” is introduced as a metaphor for the essay’s unusual style.
· In response to the board’s request that the essay “clarify how the essay is building on Nathaniel Mackey’s “Breath and Precarity,” the revised draft now spends somewhat more time unpacking Mackey’s argument (pp. 2-3, 24, 29-30), and further clarifies the way the essay develops Mackey’s work. In short, the essay extends Mackey’s thesis by placing Black experiences of breath in conversation with Jewish experiences of breath in the time period Mackey identifies as the “pneumatic turn” (pp. 3-4). This central comparison helps further explain why the specific figures of Celan and Coltrane have been chosen. Finally, the revised essay now adopts Mackey’s phrase “radical pneumatics” as one of its central theoretical terms. The driving question then becomes: what combination tones may be heard when a certain Black radical pneumatics, embodied by Coltrane’s music, are played together with certain Jewish radical pneumatics, embodied by Celan’s poetry?
· In response to the board’s requests that the essay do more “to encourage readers to think about breathwork across different artforms (poetry and music)” and to more fully for “how the mechanicals of breath differ for Celan on the page and Coltrane on the sax,” the revision now includes an extended meditation on differences between a written poem and a wind instrument in terms of their relation to the breath. These differences are further expanded throughout the larger body of the revised text, as for example on p. 34 (in the paragraph beginning “It is tempting to think….”).
· Surgical cuts were made throughout to keep the essay to proper length.

