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1. Opening song of the text, p. 2:

Yferar g rser Fafawr g

am & o ISer Al |

37 dHar Wetar AT & o TS AT
3f% eHar Sorerar AT F o IS AT

o a1 &, Feforar a1 S
daar Sy 1|
¢HaT AT HIAC|

3¢ dgar & &7l

EaT L[AaT S Fgdl & HAITRET Bl
qS ¥ A AT
CHAT SITTT S &9 & AIRAT &
qIS ¥ A AT

HIQAT AT oI, TAITAAT =1 o
gHPI AT & Tl |
ek @ & Ffaam
gHPI AT e =Tl |

W X gierar IRy T @se|
T & S5 & ATl

A different version of this song, with a contemporary introduction on the relevance of this song as
depicting a social practice (as explained in fn. 3), can be heard here
https://www.youtube.com/watch?v=pL.UgwaZnTbU



https://www.youtube.com/watch?v=pLU9waZnTbU

2. Song starting on p. 15, continued. on p. 18 — capturing the theme of biraha

oTolAT T aTSel e |
qredl AT Atel &l

Y ol dReT 18|
S g e gl

oTolalT ¢aXT drererm AT siferam|
$ordr H grelell &l |

g RS g el
&g oA &l

AT WS gy AN FSdT &
favg fafe smsa &l

The following two songs depict the idea of purab — the wife trying to hold her husband back
from going to purab (song 3, below) and the shrewd Bengali women of purab (song 4).
3. Songon p. 19

SIS IIZ37AT I3 STel ITeT|
aferar &1 9 afer Srem qRaarl |

R Gl & &1, T o7zl 3rrgan
R Gl & |

STg¢ JRedl, TWe I, ARG, fqaR igg =l
3 Y AT @ gitar 9 R gr sisg &l

Bl &SR & QFSAT Serdel|
Qfsrar =1 | afer Sirer qXear |

Hgel TR 3eiaar R Gl & =1
a’raog“ﬁvmg‘r SI5d & cHaTl |

FATTT Y8h T, Pgol-dhgel IRAT, FHAS TSh =T|
3ol TR 3eiaar e gl & =1l



4. Songon p. 20

S R EH <X &7 & GoAdriT|
R & AT FHZHA gl ¥ defAaT| |

R H T8 Geoll SHTfefar|
T G Siard AfGAT AR &Y Te[HaT| |

R I 57 X T & ool

R & AT F5TA glel Y TefHAdT|
qfear dar & #Afaar AR Farfaferan] |

5. Song on pp. 20—21: a very popular song, whose versions have also been adapted in a Hindi
movie in the 1980s (Yudhpath, 1982), and is also popularly performed by “dance groups”
in the Bhojpuri belt.

H ar ar I Fr g/ T4
FIg I oA FgafaAT!|

g gA et sisT sfsfa)
as 3mefa gafafaar |

9 §H IRdl Frell HISTaT|
as srsfa gafafaan |

ISTaT gRT el 3738 ¢8|
FIe P AT FATIATI |

6. Song on p. 22 (opening song of section “From Naihar to Sasural”): this song depicts the
movement of the girl due to marriage.

& G 7Tl g7 g T IR |
T d Feol AR oAl & FYfAa|
Y Feell HAANT T IgsR| | € &Y. |

T d Peol AR IR & ggfer
IR Pl SN-ANT U IgsT|| 4 €|



Teh T ol AN I-A7RAT
IR Poll EX-aTR T TG || e ... |

Tsh T Feoll AR IRA-3757T|
A ol A Al U e | ¥ 9|

Teh d ol SHEI-FergT|

IR Qeoll TI$TT WRY T TG | e e |

7. Song on p. 27: a very atypical song in which an untouchable woman talks about finding
rozgaar (employment).

BHE IS YSTITR, T HR HlaT GeTeT |
& AEH IOV GErET, FIe Aol §H SR

a?ﬁgg*aﬁamaaaﬁtrmaﬁ?gﬂal
g TS dIgX |1y, THAR Al gergl| |

8. Song on pp. 27—28: depicts the spaces of transgressions while keeping body of the woman
in the centre of the narrative.

ART SAgaAT 9T AT 99 IHS | AR
glear d S8 VgdiRar Sed|
afar 7 Afear 38 o || ART. ..

afsar sgraad gsar S|

SITAT I AT oTIeh| | ART...

3T §gRT I SaxT Srerd |
qleTaT WS SofAdl FU| | &R

9. Song on p. 28: the desire for a “new man” with “modern” commodities.

I{EEMEl & 3T SoHdT d6ol oid |
gfe el glar Scol o d |
IR Sl AT Sl ST |
el arelr giaT S o d|




< aTell &7 Scell ST | |
TSl grell gidT g&o o d|
g3l grell oI dcell SIy| |

T Tl gldl 96l oI |
§C drell =T dcell ST |

This song can be heard here: https://www.raaga.com/carnatic/song/album/Jhumar-Vol-2-
BJoooo36/Railgadi-Se-Utraa-68741

List of further audio and video clippings, links to folksongs and films/interviews on this theme:

1. Amir Khusrau’s song (mentioned on p. 22) has been variously sung by a lot of artists. It
has also been part of Hindi films, most famously of Umrao Jaan (1981). It can be heard
here https://www.youtube.com/watch?v=ibM4HzApgMs

2. For the interview with the director of a short movie on Bhojpuri migration to Mumbai,
“Bidesia in Bambai”: https://www.youtube.com/watch?v=FYKotgBsxrQ;
https://www.youtube.com/watch?v=7rP]sEoVYic, see fn. 26.

3. For aversion of the song (mentioned on p. 24, fn. 67) on the loss of earring
https://www.youtube.com/watch?v=ca[ITRHIWDQ



https://www.raaga.com/carnatic/song/album/Jhumar-Vol-2-BJ000036/Railgadi-Se-Utraa-68741
https://www.raaga.com/carnatic/song/album/Jhumar-Vol-2-BJ000036/Railgadi-Se-Utraa-68741
https://www.youtube.com/watch?v=ibM4HzAp9Ms
https://www.youtube.com/watch?v=FYK9tgBsxrQ
https://www.youtube.com/watch?v=7rPJ5EoVYic
https://www.youtube.com/watch?v=caJlTRHlWDQ

	देसवा रंगूनवा बाटे यदुवा के नगरिया हो।
	ललना पिया गइले परदेस।
	सासु ननद बैरिन भइली।
	ललना देवरा बोलेला विरही बोलिया।
	धरि धीरज हम रहीला।
	ललना खाई जहर मरि जईती हो।
	झझरे गडुअवा गंगा जल पानी।
	पुरब सुनि के ना, जियरा भइले अनेसवा।
	जइहें पुरबवा, खइहें केरा, नरियरवा, बिसरि जइहें ना।
	फूल हजारी के सेजिया डलवलीं।
	भइले जियरा अनेसवा पुरब सुनि के ना।
	रूमालि धइके ना, कहल-कहल करारवा, रूमालि धइके ना।
	पुरब पुरब हम ढेर दिन से सुनतानी।
	पुरब में बाड़ीं सुन्नरी बंगलिनिया।
	पुरब पुरब हम ढेर दिन से सुनीले।
	मैं तो तोरे गले का हार रजवा।
	जाहु हम रहितीं बाँझ बझिनिया।
	जब हम रहितीं काली कोईलिया।
	रजवा हमरो सोटा अइसन देह।
	धीरे धीरे चलीं, हम हारीं ऐ रघुबर।
	एक त छूटेला मोर गाँव-नगरिया।
	एक त छूटेला मोर वीरन-भईयवा।
	एक त छूटेला बाग-बगईचा।
	हमहू करबि रोजगार, ए मोर साँवर दुलहा।
	तनी तुहुँ हमें द ना बतलाई, ए मोर साँवर दुलहा।
	हाटवा त जाईं राहगीरवा बोलावे।
	रेलगाड़ी से उतरा बलमवा बदल लेते।

