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
















cresc.








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     





      



























       




















 


 








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       




















 


 

       




















 


 
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







70

 








  













 








  


























72 
   

   
   

  




   
   

  




   

   
   

  


   

  


   

  









74

       
      

       
      

        
       
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        
       
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






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

 



  






 

















 


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Critical notes:
b. 2-3: left hand colla parte, resolved in the transcription
b. 12: left hand, bass note: sharp accidental of F# om.
b. 12: right hand, beat 4: sharp accidental of a’# om.
b. 7.1: simile refers to the resultion of the abbreviated notation in bb. 7-12
b. 9: abbreviation resolved in line with CS3 (Stichvorlage) and 1891 (printed edition)
b. 20: dim. with addition of expressive marking (illegible)
b. 30: right hand scale ranges between g#’ and f# not written out
b. 63: left hand bass clef om.
bb. 65-66: left hand colla parte, resolved in the transcription
b. 66.2-3: right hand barely legible, owing to different layers of corrections
bb. 68-69: repeat sign, resolved in the transcription
bb. 72.2-74: left hand colla parte, resolved in the transcription


